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Is	a	Stratocaster	more	versatile	than	a	Les	Paul?	Which	guitar	is	best	suited	to	beginners?	We	compare	differences	in	tone,	neck,	scale,	body	&	more	Team	Fender?	Check	out	our	Fender	Frontman	15	full	review!	For	over	60	years,	the	Gibson	Les	Paul	and	Fender	Stratocaster	have	stood	as	titans	of	electric	guitar	design,	played	and	loved	by	many
players	across	all	skill	levels.	When	most	think	of	an	electric	guitar	design,	their	mind	will	likely	conjure	up	the	silhouette	of	a	Les	Paul	Or	Strat	regardless	of	whether	they	are	guitarists,	with	both	designs	remaining	relatively	unchanged	since	their	conception	in	the	50s.	The	Gibson	Les	Paul	uses	humbuckers,	while	the	Strat	uses	single-coil	pickups
The	Strat	is	built	with	a	synchronized	tremolo	system,	while	most	Les	Pauls	are	not	Les	Paul’s	scale	length	is	24.75″	while	the	Stratocaster	is	25.5″	The	Strat	imparts	a	brighter	tone	than	the	Les	Paul’s	deeper	and	richer	tone.	Fender	Stratocaster	necks	are	generally	sanded	and	finished	in	lacquer,	while	Les	Pauls	are	painted	before	being	finished	and
sealed.	The	design	of	the	Fender	Strat	was	a	collaborative	effort	between	Leo	Fender,	Bill	Carson,	George	Fullerton,	and	Freddie	Tavares.	Making	its	debut	in	1954	both	the	design	itself	and	its	implementation	was	like	nothing	anyone	had	seen	prior,	further	expanding	upon	design	elements	introduced	by	the	Fender	Broadcaster	and	Esquire	prior.	
The	Stratocaster	was	notable	for	numerous	reasons	including	its	futuristic	double-cutaway	body	shape	that	would	enable	players	better	access	to	the	upper	frets.	Its	three	single-coil	pickups	implemented	in	various	pickup	positions	and	subsequently	mounted	to	a	pickguard	were	also	a	relatively	new	concept	for	the	time	period.	Utilizing	a	3-way
selector	switch	“later	adapted	to	5-way”	offered	increased	versatility	for	players	of	varying	style	penchants.	Another	notable	feature	was	the	addition	of	the	Fender	synchronized	tremolo,	an	improved	design	over	other	vibrato	units	on	the	market	at	the	time,	such	as	the	Bigsby	tremolo	arm.	The	Fender	tremolo	arm	was	so	successful	that	it	eventually
became	an	industry	standard	for	guitar	manufacturers	worldwide.		One	other	feature	amongst	many	that	made	the	Fender	Stratocaster	stand	out	amongst	its	contemporaries	was	the	manner	in	which	practically	every	component	on	the	instrument	was	bolted	or	screwed	together	in	an	extraordinary	feat	of	design.	Initially,	this	was	means	for	easy
maintenance	and	replacement	of	any	components	on	the	instrument	that	may	be	susceptible	to	wear	and	tear	but	later	on	lead	to	the	Fender	Stratocaster	becoming	the	most	customizable	instrument	on	the	market.		Since	its	inception,	the	single-coil	pickup-equipped	Fender	Stratocaster	has	found	itself	in	the	hands	of	countless	players.	These	include
Buddy	Holly,	Jimi	Hendrix,	Eric	Clapton,	Richie	Blackmore,	Yngwie	Malmsteen,	Jeff	Beck,	Stevie	Ray	Vaughan,	Dave	Murray,	and	Uli	Jon	Roth,	among	many	others.	For	more	on	Strats	check	out	Stratocaster	HSS	Vs	SSS	(Key	Differences,	Which	Is	Better?)	John	Huis	designed	the	Les	Paul	during	his	time	as	factory	manager	at	the	Gibson	guitar
corporation.	This	was	along	with	the	input	of	both	his	team	and	professional	guitarist,	Les	Paul.	Les	was	initially	granted	the	Gibson	SG	as	a	signature	model	but	actually	disliked	the	instrument,	hence	his	name	was	taken	off	these	production	electric	guitars	whilst	the	team	birthed	this	new	design.		Surfacing	in	the	year	1952,	the	Les	Paul	model	was
notable	for	numerous	features	that	made	it	stand	apart	from	its	competitors	of	the	era.	A	single-cut	solid	body	shape	was	graced	with	a	maple	cap.	Unlike	many	other	competitors	in	the	electric	guitars	market,	the	Les	Paul	featured	a	set	neck	design	that	glued	the	instrument’s	neck	into	the	body.	As	a	result,	many	felt	that	the	sustain	of	the	guitar	was
enhanced,	a	trait	which	was	further	accentuated	by	the	Les	Pauls	fixed	bridge	tunomatic	system.	Despite	all	of	the	traits	that	made	the	Gibson	Les	Paul	a	desirable	option	for	electric	guitarists	at	the	time,	one	feature	in	itself	would	impact	the	industry	as	a	whole.	Early	Les	Pauls	were	issued	with	p90	soap	bar	pickups,	which	were	technically	single-
coil	units,	not	entirely	dissimilar	to	the	competitor’s	Fender	single-coil	pickups.	However,	in	1955	Gibson	Employee	Seth	Lover	introduced	the	PAF	“Patent	Applied	For”	humbucking	pickups,	which	subsequently	took	the	guitar	world	by	storm.	Many	would	agree	that	the	PAF	epitomizes	the	design	of	humbucking	pickups	and	lays	the	standard	on
which	most	humbuckers	are	judged	by	since	the	introduction	of	the	PAF	itself	over	60	years	ago.	Since	its	inception,	countless	players	have	adopted	the	fixed	bridge	Les	Paul,	including	Jimmy	Page,	Billy	Gibbons,	Ace	Frehley,	Randy	Rhoads,	Gary	Moore,	John	Sykes,	Slash,	Peter	Townsend,	and	Zakk	Wylde.	So,	we’ve	now	had	a	crash	course	in	the
history	and	legacy	of	these	behemoths	in	the	world	of	electric	guitars.	Both	have	been	utilized	by	many	a	legend	and	weekend	warrior	across	decades	of	popular	music	history.	Still,	none	of	this	information	necessarily	answers	the	question	of	which	is	right	for	you.	Breaching	the	question	of	Gibson	Les	Paul	Vs	Fender	Stratocaster	is	not	easy	because
both	instruments	are	so	different	from	each	other,	apples	vs	oranges,	if	you	will.	Gibson	Les	Paul	vs	Fender	Stratocaster	is	a	difficult	question,	but	maybe	the	best	place	to	begin	lies	in	analyzing	the	Les	Paul	vs	Strat	sound.	Comparing	the	Les	Paul	Vs	Strat	sound	is	a	particularly	easy	feat	as	both	instruments	are	opposites	of	one	another.	The	alder-
bodied	Fender	Stratocaster	imparts	a	bright	tone	departing	the	twang	of	its	sibling,	the	Telecaster,	for	a	tone	many	would	describe	as	bell-like	or	“chimey”.	The	bright	tonality	of	the	traditional	Fender	Strat	is	further	accentuated	by	the	maple	neck	and	single-coil	pickups	harbored	within	the	pickguard	assembly	housed	upon	the	Strat’s	double-cut
body	shape.	Stratocasters	can	be	purchased	with	either	Maple	or	Rosewood	fretboards,	with	many	players	feeling	that	the	Maple	board	Strats	tend	to	sound	brighter,	and	rosewood	board	Strats	sound	inherently	“mellower”.	The	bridge	pickup	is	especially	noted	for	being	exceptionally	bright	on	a	Traditional	Strat,	so	much	so	that	it	has	its	own
dedicated	tone	control	within	the	factory	circuit.	Whilst	on	the	topic	of	circuitry,	since	the	70s,	many	Fender	Stratocasters	came	stock	with	a	5-way	selector	switch	enabling	the	player	to	select	more	pickup	positions	than	was	possible	on	many	other	electric	guitars	at	the	time.	On	the	other	hand,	the	Gibson	Les	paul	harbors	a	deep,	fat	tone	rich	with
sustain	and	body.	The	mahogany	body,	set	neck	design,	and	fixed	bridge	are	all	attributes	that	contribute	considerably	to	Les	Pauls’s	tonality.	Les	Pauls	can	often	be	considered	characteristically	dark	in	nature	which	some	players	find	to	be	a	trait	preferable	to	the	brighter	tonality	of	the	aforementioned	Stratocaster.	Most	Gibson	Les	Pauls	will	have
left	the	factory	with	Rosewood	fingerboards	however	some	examples	feature	ebony	boards	and,	in	some	rare	cases,	Maple.	Since	1955	many	Les	Pauls	left	the	factory	with	Humbuckers	installed	and	a	3-way	switch	which	further	push	the	warmth	associated	with	these	guitars.	An	additional	attribute	of	the	humbucker	is	the	absence	of	60	cycle	hum
present	in	many	traditional	single-coil	pickups	before	the	invention	of	stacked	single	coils	in	later	decades.	All	of	these	factors	contribute	considerably	to	the	discussion	of	Les	Paul	Vs	Strat	sound,	and	a	player’s	own	personal	taste	will	dictate	which	one	they	prefer.	It	is	also	worth	noting	that	both	instruments	willingly	accommodate	distortion	and
overdrive,	with	their	individual	characteristics	remaining	intact	(much	the	same	as	when	played	through	a	clean	amplifier	or	direct	setup).	Now	that	we	have	touched	upon	the	Les	Paul	Vs	Strat	sound,	the	most	crucial	subject	to	approach	is	the	Gibson	Les	Paul	Vs	Fender	Stratocaster	feel.	As	with	almost	all	aspects	of	either	instrument,	the	feel	and
setup	are	entirely	different,	and	these	characteristics	can	be	attributed	to	various	factors.	First	lies	in	the	neck,	as	this	is	the	part	of	the	guitar	with	which	the	player	is	most	in	contact	whilst	playing	the	instrument.	One	will	immediately	notice	that	the	Strat	neck	profile	differs	from	a	Les	Paul’s.	While	both	manufacturers	have	changed	and	introduced
multiple	neck	profiles	over	the	years,	the	difference	in	feel	is	still	apparent.	Most	would	agree	that	the	neck	profile	of	a	Les	Paul	tends	to	feel	somewhat	chunkier	and	subsequently	fill	the	hand	more	than	the	Strat	neck	profile.	The	latter	may	be	better	suited	to	players	with	small	hands.”	Not	only	do	the	neck	profiles	of	either	instrument	change,	but	so
does	the	actual	fit	and	finish.	The	Fender	Stratocaster	necks	are	generally	sanded	and	finished	in	a	lacquer	such	as	the	traditional	nitrocellulose	finish	or	the	more	modern	appointment	of	materials	such	as	polyurethane.	On	most	Gibson	Les	Paul	models,	the	neck	itself	will	be	painted	before	being	finished	and	sealed,	lending	itself	to	having	an	entirely
different	feel.	On	the	topic	of	Gibson	Les	Paul	vs	Fender	Stratocaster	necks,	it	is	also	important	to	mention	that	both	models	inherit	different	scale	lengths.	Scale	relates	to	the	distance	between	the	guitar’s	bridge	and	nut,	with	Gibson’s	scale	being	24.75″	and	Fender	being	25.5″	in	length.	This	may	result	in	some	players	finding	the	Les	Paul	easier	to
play,	especially	those	with	small	hands.	It	is	also	worth	mentioning	that	scale	length	will	directly	impact	string	tension,	with	a	longer	scale	length	inheriting	more	tension	and	a	shorter	scale	the	opposite.	Although	these	factors	can	be	manipulated	via	experimentation	with	various	gauge	strings	to	counteract	the	influence	of	scale	length	on	string
tension.	Don’t	forget	to	check	out	5	Strat	Replacement	Bridges	(With	Great	Tone	&	Feel)!	The	last	subject	we	will	cover	in	the	Les	Paul	vs	Strat	discussion	is	that	of	the	guitar	bodies;	due	to	their	construction	Les	Pauls	tend	to	be	considerably	heavier	than	Stratocasters.	Gibson’s	traditional	Mahogany	is	inherently	a	heavier	species	than	the	Fenders
Stratocasters’	traditional	Alder	or	Ash.	In	addition,	many	Les	Pauls	will	have	a	maple	cap	set	on	top	of	the	body,	which	further	adds	to	this	mass.	As	mentioned	previously	the	Stratocaster’s	elegant	double-cutaway	will	lead	to	easier	fret	access	which	may	aid	those	who	possess	smaller	hands	however	some	may	find	the	sculpted	neck	heel	of	the	Les
Paul	more	straightforward	to	get	around.	Another	significant	difference	is	that	Strats	inherited	a	belly	cut	on	the	rear	side	of	the	instrument	whilst	the	back	of	a	Les	Paul	is	a	slab,	unlike	its	arched	top.	This	means	that	you	may	find	the	Stratocaster	more	comfortable	to	hold	while	sitting	or	standing,	while	others	may	find	the	Les	Paul	more	substantial.
In	this	dive	into	the	world	of	Les	Paul	Vs	Strat	electric	guitars,	we	have	traversed	the	origins,	roots,	and	legacy	of	these	famous	instruments.	Which	is	better	suited	to	you	all	lies	within	your	preferences	as	a	player,	and	the	only	way	to	decipher	which	is	the	one	is	to	take	the	time	to	try	both.	Before	closing	this	chapter,	it	is	also	worth	acknowledging
that	in	the	modern	age,	the	gap	between	the	Les	Paul	and	Stratocaster	is	somewhat	smaller	than	it	was	during	the	initial	decades	following	their	inception.	With	the	dawn	of	the	Superstrat	in	the	1980s,	Strat-style	guitars	with	Humbucking	pickups	have	become	the	norm	for	those	who	desire	them.	There	have	also	been	plenty	of	Les	Pauls	with	vibrato
bars	and	coil-splitting	“or	tapping”	modifications,	enabling	them	to	achieve	some	of	the	single-coil	tones	characteristic	of	their	Fender	competitors.	Regardless,	despite	these	small	steps	towards	unity,	both	instruments’	individual	characteristics	and	sonic	traits	still	stand	very	much	apart.	If	you	have	trouble	deciding	which	one	to	employ	in	your
arsenal,	why	not	consider	adopting	both?	In	the	world	of	electric	guitars,	few	instruments	are	as	iconic	as	the	Stratocaster	and	the	Les	Paul.	Both	of	these	guitars	have	been	played	by	some	of	the	greatest	guitarists	of	all	time	and	have	an	instantly	recognizable	sound.	So,	what	are	the	differences	between	these	two	legendary	instruments?	The	Strat
has	a	longer	scale	length,	rounder	fingerboard,	bolt-on	neck,	tremolo,	and	three	single-coil	pickups.	The	Les	Paul	has	a	shorter	scale	length,	flatter	fingerboard,	set	neck,	fixed	bridge,	and	two	humbuckers.	The	guitar	control	configurations	and	tonewoods	are	also	different.	The	Strat	and	the	Les	Paul	have	plenty	of	differences	on	paper,	but	the	true
test	is	how	they	sound	and	feel	to	an	individual	guitarist.	Each	guitar	has	certain	characteristics	that	make	it	unique.	Keep	reading	to	find	out	which	one	is	right	for	you.	For	starters,	let’s	take	a	look	at	the	Stratocaster.		The	Strat	has	a	slightly	longer	scale	length	of	25	and	1/2	inches.	The	longer	distance	between	the	nut	and	the	bridge	gives	the
strings	a	little	bit	more	tension.	This	contributes	to	a	different	feel	between	the	Strat	and	the	Les	Paul	and	will	be	a	matter	of	personal	preference.		The	Strat	fretboard	or	fingerboard	radius	is	traditionally	9	and	1/2	inches,	although	there	is	some	variation	between	the	different	models.	The	more	curved	radius	is	comfortable	for	playing	chords,	but
technical	players	may	want	a	flatter	fingerboard	radius.	The	Stratocaster	has	three	single-coil	pickups.	Some	models	may	have	a	humbucker	at	the	bridge,	but	the	traditional	pickup	configuration	of	the	Strat	is	three	single-coil	pickups.		The	unique	tone	of	the	Strat	has	to	do	with	the	pickups	and	their	various	combinations.	A	5-way	selector	switch
allows	players	to	combine	the	different	pickups	for	unique	tones,	only	possible	with	a	Strat.		The	Stratocaster	has	one	volume	control,	two	tone	controls,	and	a	5-way	selector	switch.	The	tone	controls	are	typically	wired	to	the	neck	and	middle	pickups.	On	some	models,	such	as	the	Player	Series,	the	second	tone	control	adjusts	the	bridge	pickup.	The
5-way	selector	switch	allows	players	to	choose	between	the	neck,	middle,	and	bridge	pickups.	Positions	two	and	four	combine	the	middle	pickup	with	the	neck	or	bridge	pickup	and	produce	a	tone	that	is	unique	to	the	Strat.	The	Strat	headstock	is	immediately	recognizable	with	its	rounded	end	and	six	inline	tuning	machines.	The	truss	rod	access	is
conveniently	located	at	the	headstock	on	modern	Strats.	You	will	also	find	a	string	tree	for	the	B	and	E	strings	on	the	headstock.	The	Strat	has	a	vintage-style	bridge	with	six	adjustable	saddles	and	a	tremolo.	Traditionally,	the	bridge	is	attached	to	the	body	with	six	screws.	Some	Strats	feature	a	two-point	bridge	attachment	instead.	The	tremolo	can	be
used	to	create	vibrato	or	pitch-bending	effects.	The	body	of	the	Stratocaster	is	contoured	for	player	comfort.	With	smooth	edges	and	an	ergonomic	shape,	the	Strat	is	more	streamlined	than	the	Les	Paul	and	other	guitars,	such	as	the	Telecaster.		The	Strat	is	a	solid-body	guitar,	usually	made	of	alder	or	ash,	with	electronics	and	pickups	attached	to	the
pickguard.	The	pickguard	and	other	guitar	parts	can	be	removed,	making	Strat	upgrades	easy.	The	bolt-on	neck	is	usually	maple,	with	a	maple	or	rosewood	fretboard.	Alternatives	to	rosewood	are	used	as	well,	such	as	Pau	Ferro.	The	Stratocaster	is	known	for	its	bright,	clear,	and	chime-like	sound.	It’s	equally	favored	by	blues	legends,	funk	players,
and	rock	icons.	The	Strat	tone	largely	results	from	the	combination	of	its	three	single-coil	pickups,	the	5-way	selector	switch,	and	the	lighter	maple,	alder,	and	ash	tonewoods.	Now,	let’s	take	a	look	at	the	Les	Paul.		The	scale	length	of	the	Les	Paul	is	24	and	3/4	inches,	which	is	shorter	than	the	Strat’s	scale	length	of	25	and	1/2	inches.	The	shorter	scale
length	of	the	Les	Paul	means	the	strings	are	under	less	tension,	which	contributes	to	forgivability	when	playing	and	a	warmer	tone.	The	Les	Paul	has	a	12-inch	radius	fretboard,	which	is	flatter	than	the	Strat’s	9.5”	radius.	The	flatter	fretboard	of	the	Les	Paul	makes	it	easier	to	play	fast	lead	passages	and	bend	notes.	The	Les	Paul	has	two	humbucking
pickups,	which	produce	a	thick,	sustaining	sound	that	is	perfect	for	rock	lead	and	rhythm	playing.		The	Les	Paul	has	two	volume	controls,	two	tone	controls,	and	a	3-way	selector	switch.	Each	pickup	has	its	own	tone	and	volume	control.	This	enables	guitar	players	to	create	unique	tones,	only	possible	with	the	Les	Paul.	The	3-way	selector	switch	allows
players	to	choose	between	the	neck,	middle,	and	bridge	pickups.	The	center	position	combines	both	the	neck	and	bridge	pickups	for	a	warm	and	thick	sound.	As	with	the	Strat,	the	Les	Paul	headstock	has	an	immediately	recognizable	and	trademarked	shape.	The	three-by-three	tuning	machine	arrangement	obviates	the	need	for	any	string	trees,
keeping	the	headstock	design	symmetrical	and	clean.	The	truss	rod	access	is	also	located	at	the	headstock.	The	Les	Paul	has	a	Tune-o-matic	bridge	with	six	adjustable	saddles	and	a	stopbar	tailpiece.	The	Tune-o-matic	bridge	is	attached	to	the	body	at	two	points,	making	any	action	adjustments	an	easy	process.	The	stopbar	tailpiece	provides	an	anchor
for	the	strings,	adding	sustain	and	tuning	stability.	The	body	of	the	Les	Paul	is	traditionally	made	from	mahogany,	contributing	to	a	warm,	midrange-heavy	tone.	Often	capped	with	a	figured	maple	top,	the	nitrocellulose	finish	of	the	Les	Paul	accentuates	the	natural	aesthetic	characteristics	of	the	wood.	Unlike	the	Strat,	the	neck	is	a	set	neck	instead	of
a	bolt-on	neck.	The	neck	is	also	made	from	mahogany	and	has	a	rosewood	fretboard.	The	Les	Paul	body	is	more	traditional	than	the	Strat.	It	does	not	have	the	ergonomic	features	and	carves	that	the	Strat	does.	Though	on	some	LP-style	guitars,	such	as	the	ESP-LTD	EC	Series.	These	are	modern	takes	on	the	LP	body	style	and	feature	ergonomic	body
carves,	a	lighter	weight,	and	a	streamlined	neck	joint.	The	Les	Paul	is	a	heavier	guitar	than	the	Strat	due	to	its	thicker	body.	Some	argue	this	is	where	its	tone	comes	from.	If	the	weight	is	more	than	you	want	to	deal	with,	some	models	are	weight-relieved	to	reduce	the	guitar’s	overall	weight.	The	Les	Paul	is	known	for	its	thick,	sustaining	sound	that	is
perfect	for	lead	and	rhythm	playing.	Many	rock	players	love	the	Les	Paul	for	its	two	humbucking	pickups,	playability,	and	rich	sound.	If	you	are	looking	for	that	authentic	rock	and	roll	sound,	you	can’t	go	wrong	with	a	Les	Paul.	That	said,	if	you	roll	the	tone	and	volume	knobs	back,	the	Les	Paul	is	perfectly	capable	of	some	sweet	tones	at	home	in	any
jazz	ensemble.	Switch	to	the	middle	position,	and	clean	up	the	sound	by	rolling	back	the	volume,	and	you	can	even	get	usable	funk	tones.	To	make	it	easier	to	spot	the	differences,	here	is	a	table	with	the	Strat	and	Les	Paul	details.	StratocasterLes	PaulScale	Length25.5”24.75”Fretboard	Radius9.5”12”PickupsThree	Single	CoilsTwo
HumbuckersControls1	Volume,	2	Tone,	5-Way	Switch2	Volume,	2	Tone,	3-Way	SwitchTuning	Machines6	Inline3×3BridgeVintage	TremoloTune-O-Matic	Fixed	BridgeBody	ShapeDouble	CutawaySingle	CutawayBody	WoodAsh	and	AlderMahogonyNeckBolt-onSet-inNeck	WoodMapleMahogonyWeight7-8	lbs8-10	lbsToneBrightWarm	Stratocasters	are
known	for	their	bright	sound	and	playability.	Some	of	the	world’s	most	famous	Stratocaster	players	include	Jimi	Hendrix,	Eric	Clapton,	Stevie	Ray	Vaughan,	John	Frusciante,	David	Gilmour,	Mike	McCready,	Jeff	Beck,	Eric	Johnson,	and	Yngwie	Malmsteen.		The	Strat	is	one	of	the	most	popular	electric	guitars	in	the	world,	and	the	players	listed	above
are	just	a	few	of	the	guitarists	that	favor	the	Strat.	Chances	are,	one	of	your	favorite	musicians	plays	a	Strat.	The	Les	Paul,	with	its	two	humbucker	pickups	and	mahogany	body,	is	known	for	its	warm,	full	tone.	Famous	Les	Paul	players	include	Jimmy	Page,	Jerry	Cantrell,	Slash,	Adam	Jones,	Peter	Frampton,	Mick	Jones,	Randy	Rhoads,	and	others.
Many	rock	icons	love	the	Les	Paul	for	its	playability	and	heavy	tones,	made	possible	with	its	rich	tonewoods	and	dual	humbuckers.	You’ve	undoubtedly	heard	the	Les	Paul	featured	in	many	classic	and	modern	rock	songs.	We	all	know	that	the	real	deal	Strat	and	Les	Pauls	are	expensive	and	out	of	reach	for	many	players.	Thankfully,	there	are
alternatives	made	by	Squier	and	Epiphone	that	allow	entry	into	these	model	lines	at	a	more	affordable	price.		We	recommend	the	Squier	Classic	Vibe	Series	Strat	and	the	Epiphone	Les	Paul	Standard	for	lower	priced	versions	of	these	two	iconic	guitars.	If	you’re	looking	for	a	bright,	single-coil	sound	with	plenty	of	personality,	the	Strat	is	the	guitar	for
you.	With	its	bolt-on	neck	and	interchangeable	parts,	the	Strat	is	easily	upgraded	and	modified,	making	it	great	for	those	that	want	to	change	their	sound.	If	you’re	after	a	full,	rich,	warm	tone	well-suited	for	rock,	then	the	Les	Paul	is	the	guitar	for	you.	Jazz	players	may	prefer	the	tuning	stability	of	the	Les	Paul’s	fixed	bridge	and	tonal	options	available
with	the	dual	tone	and	volume	controls.	Ultimately,	the	decision	comes	down	to	personal	preference.	We	recommend	trying	out	both	guitars	to	determine	which	one	sounds	and	feels	the	best	to	you.	Is	a	Stratocaster	more	versatile	than	a	Les	Paul?	Which	guitar	is	best	suited	to	beginners?	We	compare	differences	in	tone,	neck,	scale,	body	&	more
Team	Fender?	Check	out	our	Fender	Frontman	15	full	review!	For	over	60	years,	the	Gibson	Les	Paul	and	Fender	Stratocaster	have	stood	as	titans	of	electric	guitar	design,	played	and	loved	by	many	players	across	all	skill	levels.	When	most	think	of	an	electric	guitar	design,	their	mind	will	likely	conjure	up	the	silhouette	of	a	Les	Paul	Or	Strat
regardless	of	whether	they	are	guitarists,	with	both	designs	remaining	relatively	unchanged	since	their	conception	in	the	50s.	The	Gibson	Les	Paul	uses	humbuckers,	while	the	Strat	uses	single-coil	pickups	The	Strat	is	built	with	a	synchronized	tremolo	system,	while	most	Les	Pauls	are	not	Les	Paul’s	scale	length	is	24.75″	while	the	Stratocaster	is
25.5″	The	Strat	imparts	a	brighter	tone	than	the	Les	Paul’s	deeper	and	richer	tone.	Fender	Stratocaster	necks	are	generally	sanded	and	finished	in	lacquer,	while	Les	Pauls	are	painted	before	being	finished	and	sealed.	The	design	of	the	Fender	Strat	was	a	collaborative	effort	between	Leo	Fender,	Bill	Carson,	George	Fullerton,	and	Freddie	Tavares.
Making	its	debut	in	1954	both	the	design	itself	and	its	implementation	was	like	nothing	anyone	had	seen	prior,	further	expanding	upon	design	elements	introduced	by	the	Fender	Broadcaster	and	Esquire	prior.		The	Stratocaster	was	notable	for	numerous	reasons	including	its	futuristic	double-cutaway	body	shape	that	would	enable	players	better
access	to	the	upper	frets.	Its	three	single-coil	pickups	implemented	in	various	pickup	positions	and	subsequently	mounted	to	a	pickguard	were	also	a	relatively	new	concept	for	the	time	period.	Utilizing	a	3-way	selector	switch	“later	adapted	to	5-way”	offered	increased	versatility	for	players	of	varying	style	penchants.	Another	notable	feature	was	the
addition	of	the	Fender	synchronized	tremolo,	an	improved	design	over	other	vibrato	units	on	the	market	at	the	time,	such	as	the	Bigsby	tremolo	arm.	The	Fender	tremolo	arm	was	so	successful	that	it	eventually	became	an	industry	standard	for	guitar	manufacturers	worldwide.		One	other	feature	amongst	many	that	made	the	Fender	Stratocaster	stand
out	amongst	its	contemporaries	was	the	manner	in	which	practically	every	component	on	the	instrument	was	bolted	or	screwed	together	in	an	extraordinary	feat	of	design.	Initially,	this	was	means	for	easy	maintenance	and	replacement	of	any	components	on	the	instrument	that	may	be	susceptible	to	wear	and	tear	but	later	on	lead	to	the	Fender
Stratocaster	becoming	the	most	customizable	instrument	on	the	market.		Since	its	inception,	the	single-coil	pickup-equipped	Fender	Stratocaster	has	found	itself	in	the	hands	of	countless	players.	These	include	Buddy	Holly,	Jimi	Hendrix,	Eric	Clapton,	Richie	Blackmore,	Yngwie	Malmsteen,	Jeff	Beck,	Stevie	Ray	Vaughan,	Dave	Murray,	and	Uli	Jon
Roth,	among	many	others.	For	more	on	Strats	check	out	Stratocaster	HSS	Vs	SSS	(Key	Differences,	Which	Is	Better?)	John	Huis	designed	the	Les	Paul	during	his	time	as	factory	manager	at	the	Gibson	guitar	corporation.	This	was	along	with	the	input	of	both	his	team	and	professional	guitarist,	Les	Paul.	Les	was	initially	granted	the	Gibson	SG	as	a
signature	model	but	actually	disliked	the	instrument,	hence	his	name	was	taken	off	these	production	electric	guitars	whilst	the	team	birthed	this	new	design.		Surfacing	in	the	year	1952,	the	Les	Paul	model	was	notable	for	numerous	features	that	made	it	stand	apart	from	its	competitors	of	the	era.	A	single-cut	solid	body	shape	was	graced	with	a
maple	cap.	Unlike	many	other	competitors	in	the	electric	guitars	market,	the	Les	Paul	featured	a	set	neck	design	that	glued	the	instrument’s	neck	into	the	body.	As	a	result,	many	felt	that	the	sustain	of	the	guitar	was	enhanced,	a	trait	which	was	further	accentuated	by	the	Les	Pauls	fixed	bridge	tunomatic	system.	Despite	all	of	the	traits	that	made	the
Gibson	Les	Paul	a	desirable	option	for	electric	guitarists	at	the	time,	one	feature	in	itself	would	impact	the	industry	as	a	whole.	Early	Les	Pauls	were	issued	with	p90	soap	bar	pickups,	which	were	technically	single-coil	units,	not	entirely	dissimilar	to	the	competitor’s	Fender	single-coil	pickups.	However,	in	1955	Gibson	Employee	Seth	Lover	introduced
the	PAF	“Patent	Applied	For”	humbucking	pickups,	which	subsequently	took	the	guitar	world	by	storm.	Many	would	agree	that	the	PAF	epitomizes	the	design	of	humbucking	pickups	and	lays	the	standard	on	which	most	humbuckers	are	judged	by	since	the	introduction	of	the	PAF	itself	over	60	years	ago.	Since	its	inception,	countless	players	have
adopted	the	fixed	bridge	Les	Paul,	including	Jimmy	Page,	Billy	Gibbons,	Ace	Frehley,	Randy	Rhoads,	Gary	Moore,	John	Sykes,	Slash,	Peter	Townsend,	and	Zakk	Wylde.	So,	we’ve	now	had	a	crash	course	in	the	history	and	legacy	of	these	behemoths	in	the	world	of	electric	guitars.	Both	have	been	utilized	by	many	a	legend	and	weekend	warrior	across
decades	of	popular	music	history.	Still,	none	of	this	information	necessarily	answers	the	question	of	which	is	right	for	you.	Breaching	the	question	of	Gibson	Les	Paul	Vs	Fender	Stratocaster	is	not	easy	because	both	instruments	are	so	different	from	each	other,	apples	vs	oranges,	if	you	will.	Gibson	Les	Paul	vs	Fender	Stratocaster	is	a	difficult	question,
but	maybe	the	best	place	to	begin	lies	in	analyzing	the	Les	Paul	vs	Strat	sound.	Comparing	the	Les	Paul	Vs	Strat	sound	is	a	particularly	easy	feat	as	both	instruments	are	opposites	of	one	another.	The	alder-bodied	Fender	Stratocaster	imparts	a	bright	tone	departing	the	twang	of	its	sibling,	the	Telecaster,	for	a	tone	many	would	describe	as	bell-like	or
“chimey”.	The	bright	tonality	of	the	traditional	Fender	Strat	is	further	accentuated	by	the	maple	neck	and	single-coil	pickups	harbored	within	the	pickguard	assembly	housed	upon	the	Strat’s	double-cut	body	shape.	Stratocasters	can	be	purchased	with	either	Maple	or	Rosewood	fretboards,	with	many	players	feeling	that	the	Maple	board	Strats	tend	to
sound	brighter,	and	rosewood	board	Strats	sound	inherently	“mellower”.	The	bridge	pickup	is	especially	noted	for	being	exceptionally	bright	on	a	Traditional	Strat,	so	much	so	that	it	has	its	own	dedicated	tone	control	within	the	factory	circuit.	Whilst	on	the	topic	of	circuitry,	since	the	70s,	many	Fender	Stratocasters	came	stock	with	a	5-way	selector
switch	enabling	the	player	to	select	more	pickup	positions	than	was	possible	on	many	other	electric	guitars	at	the	time.	On	the	other	hand,	the	Gibson	Les	paul	harbors	a	deep,	fat	tone	rich	with	sustain	and	body.	The	mahogany	body,	set	neck	design,	and	fixed	bridge	are	all	attributes	that	contribute	considerably	to	Les	Pauls’s	tonality.	Les	Pauls	can
often	be	considered	characteristically	dark	in	nature	which	some	players	find	to	be	a	trait	preferable	to	the	brighter	tonality	of	the	aforementioned	Stratocaster.	Most	Gibson	Les	Pauls	will	have	left	the	factory	with	Rosewood	fingerboards	however	some	examples	feature	ebony	boards	and,	in	some	rare	cases,	Maple.	Since	1955	many	Les	Pauls	left
the	factory	with	Humbuckers	installed	and	a	3-way	switch	which	further	push	the	warmth	associated	with	these	guitars.	An	additional	attribute	of	the	humbucker	is	the	absence	of	60	cycle	hum	present	in	many	traditional	single-coil	pickups	before	the	invention	of	stacked	single	coils	in	later	decades.	All	of	these	factors	contribute	considerably	to	the
discussion	of	Les	Paul	Vs	Strat	sound,	and	a	player’s	own	personal	taste	will	dictate	which	one	they	prefer.	It	is	also	worth	noting	that	both	instruments	willingly	accommodate	distortion	and	overdrive,	with	their	individual	characteristics	remaining	intact	(much	the	same	as	when	played	through	a	clean	amplifier	or	direct	setup).	Now	that	we	have
touched	upon	the	Les	Paul	Vs	Strat	sound,	the	most	crucial	subject	to	approach	is	the	Gibson	Les	Paul	Vs	Fender	Stratocaster	feel.	As	with	almost	all	aspects	of	either	instrument,	the	feel	and	setup	are	entirely	different,	and	these	characteristics	can	be	attributed	to	various	factors.	First	lies	in	the	neck,	as	this	is	the	part	of	the	guitar	with	which	the
player	is	most	in	contact	whilst	playing	the	instrument.	One	will	immediately	notice	that	the	Strat	neck	profile	differs	from	a	Les	Paul’s.	While	both	manufacturers	have	changed	and	introduced	multiple	neck	profiles	over	the	years,	the	difference	in	feel	is	still	apparent.	Most	would	agree	that	the	neck	profile	of	a	Les	Paul	tends	to	feel	somewhat
chunkier	and	subsequently	fill	the	hand	more	than	the	Strat	neck	profile.	The	latter	may	be	better	suited	to	players	with	small	hands.”	Not	only	do	the	neck	profiles	of	either	instrument	change,	but	so	does	the	actual	fit	and	finish.	The	Fender	Stratocaster	necks	are	generally	sanded	and	finished	in	a	lacquer	such	as	the	traditional	nitrocellulose	finish
or	the	more	modern	appointment	of	materials	such	as	polyurethane.	On	most	Gibson	Les	Paul	models,	the	neck	itself	will	be	painted	before	being	finished	and	sealed,	lending	itself	to	having	an	entirely	different	feel.	On	the	topic	of	Gibson	Les	Paul	vs	Fender	Stratocaster	necks,	it	is	also	important	to	mention	that	both	models	inherit	different	scale
lengths.	Scale	relates	to	the	distance	between	the	guitar’s	bridge	and	nut,	with	Gibson’s	scale	being	24.75″	and	Fender	being	25.5″	in	length.	This	may	result	in	some	players	finding	the	Les	Paul	easier	to	play,	especially	those	with	small	hands.	It	is	also	worth	mentioning	that	scale	length	will	directly	impact	string	tension,	with	a	longer	scale	length
inheriting	more	tension	and	a	shorter	scale	the	opposite.	Although	these	factors	can	be	manipulated	via	experimentation	with	various	gauge	strings	to	counteract	the	influence	of	scale	length	on	string	tension.	Don’t	forget	to	check	out	5	Strat	Replacement	Bridges	(With	Great	Tone	&	Feel)!	The	last	subject	we	will	cover	in	the	Les	Paul	vs	Strat
discussion	is	that	of	the	guitar	bodies;	due	to	their	construction	Les	Pauls	tend	to	be	considerably	heavier	than	Stratocasters.	Gibson’s	traditional	Mahogany	is	inherently	a	heavier	species	than	the	Fenders	Stratocasters’	traditional	Alder	or	Ash.	In	addition,	many	Les	Pauls	will	have	a	maple	cap	set	on	top	of	the	body,	which	further	adds	to	this	mass.
As	mentioned	previously	the	Stratocaster’s	elegant	double-cutaway	will	lead	to	easier	fret	access	which	may	aid	those	who	possess	smaller	hands	however	some	may	find	the	sculpted	neck	heel	of	the	Les	Paul	more	straightforward	to	get	around.	Another	significant	difference	is	that	Strats	inherited	a	belly	cut	on	the	rear	side	of	the	instrument	whilst
the	back	of	a	Les	Paul	is	a	slab,	unlike	its	arched	top.	This	means	that	you	may	find	the	Stratocaster	more	comfortable	to	hold	while	sitting	or	standing,	while	others	may	find	the	Les	Paul	more	substantial.	In	this	dive	into	the	world	of	Les	Paul	Vs	Strat	electric	guitars,	we	have	traversed	the	origins,	roots,	and	legacy	of	these	famous	instruments.
Which	is	better	suited	to	you	all	lies	within	your	preferences	as	a	player,	and	the	only	way	to	decipher	which	is	the	one	is	to	take	the	time	to	try	both.	Before	closing	this	chapter,	it	is	also	worth	acknowledging	that	in	the	modern	age,	the	gap	between	the	Les	Paul	and	Stratocaster	is	somewhat	smaller	than	it	was	during	the	initial	decades	following
their	inception.	With	the	dawn	of	the	Superstrat	in	the	1980s,	Strat-style	guitars	with	Humbucking	pickups	have	become	the	norm	for	those	who	desire	them.	There	have	also	been	plenty	of	Les	Pauls	with	vibrato	bars	and	coil-splitting	“or	tapping”	modifications,	enabling	them	to	achieve	some	of	the	single-coil	tones	characteristic	of	their	Fender
competitors.	Regardless,	despite	these	small	steps	towards	unity,	both	instruments’	individual	characteristics	and	sonic	traits	still	stand	very	much	apart.	If	you	have	trouble	deciding	which	one	to	employ	in	your	arsenal,	why	not	consider	adopting	both?	How	can	financial	brands	set	themselves	apart	through	visual	storytelling?	Our	experts
explain	how.Learn	MoreThe	Motorsport	Images	Collections	captures	events	from	1895	to	today’s	most	recent	coverage.Discover	The	CollectionCurated,	compelling,	and	worth	your	time.	Explore	our	latest	gallery	of	Editors’	Picks.Browse	Editors'	FavoritesHow	can	financial	brands	set	themselves	apart	through	visual	storytelling?	Our	experts
explain	how.Learn	MoreThe	Motorsport	Images	Collections	captures	events	from	1895	to	today’s	most	recent	coverage.Discover	The	CollectionCurated,	compelling,	and	worth	your	time.	Explore	our	latest	gallery	of	Editors’	Picks.Browse	Editors'	FavoritesHow	can	financial	brands	set	themselves	apart	through	visual	storytelling?	Our	experts
explain	how.Learn	MoreThe	Motorsport	Images	Collections	captures	events	from	1895	to	today’s	most	recent	coverage.Discover	The	CollectionCurated,	compelling,	and	worth	your	time.	Explore	our	latest	gallery	of	Editors’	Picks.Browse	Editors'	Favorites	The	Gibson	Les	Paul	and	the	Fender	Stratocaster	are	two	of	the	most	iconic	electric	guitars
available.	If	you’re	thinking	about	learning	guitar	and	want	to	buy	either	a	Les	Paul	or	a	Strat,	you	might	wonder	which	is	easier	to	play.	Some	guitarists	feel	a	Strat	is	easier	to	play	due	to	lower	weight,	better	upper	fret	access,	and	a	more	comfortable	neck.	Other	guitarists	feel	a	Les	Paul	is	easier	to	play	due	to	a	shorter	scale	length.	As	there	is	no
straightforward	answer	to	this	question,	let’s	take	a	closer	look	at	the	differences	between	a	Strat	and	a	Les	Paul	to	see	which	you	may	prefer.	Strat	vs	Les	Paul	Playability	When	comparing	a	Les	Paul	and	a	Strat	for	playability,	there	are	a	few	things	to	consider.	The	scale	length,	weight,	and	type	of	neck	all	play	a	big	role	in	the	playability	of	a	Strat	vs
a	Les	Paul.	A	shorter	scale	length	improves	the	playability	of	a	Les	Paul,	while	the	neck	on	a	Strat	improves	its	playability.	Let’s	go	through	all	of	the	important	features	that	impact	playability	so	you	can	decide	which	are	important	to	you.	Strat	vs	Les	Paul	Scale	Length	The	scale	length	of	a	guitar	is	the	distance	from	the	nut	to	the	bridge.	The	scale
length	of	a	Les	Paul	is	24.75	inches	and	a	Stratocaster’s	scale	length	is	25.5	inches.	A	shorter	scale	length	makes	the	Les	Paul	easier	to	play	than	a	Strat.	This	doesn’t	automatically	make	a	Les	Paul	easier	to	play	overall,	but	scale	length	is	a	plus	for	a	Les	Paul	over	a	Strat.	The	longer	scale	length	on	a	Strat	increases	string	tension.	The	shorter	scale
length	on	a	Les	Paul	decreases	string	tension.	String	tension	plays	a	big	part	in	playability,	so	I’ll	cover	it	next.	Scale	length	also	changes	the	space	between	frets.	A	guitar	with	a	longer	scale	length	will	have	wider	gaps	between	frets.	If	you	have	small	hands,	this	is	worth	considering	and	will	be	covered	later.	Scale	length	is	an	incredibly	important
topic	to	understand.	Learn	all	about	Scale	Length	in	this	guide.	Les	Paul	vs	Strat	String	Tension	A	big	part	of	a	guitar’s	playability	is	due	to	string	tension.	The	higher	the	string	tension,	the	harder	you	need	to	work	to	press	down	and	move	the	strings.	A	Les	Paul	has	lower	string	tension	when	compared	to	a	Strat	with	the	same	gauge	strings.	This
makes	a	Les	Paul	easier	to	play.	The	good	news	is	that	there	is	a	way	to	deal	with	the	extra	string	tension	in	a	Strat.	An	easy	way	to	deal	with	the	longer	scale	length	of	a	Strat	is	to	use	lighter	gauge	strings.	Lighter	gauge	strings	reduce	string	tension,	which	makes	the	Strat	easier	to	play.	If	you’re	a	beginner	and	feel	pain	in	your	fingers	when	trying
to	learn,	this	is	worth	remembering.	Learn	about	string	tension	and	string	gauges	in	this	guide.	Strat	vs	Les	Paul	Neck	A	guitar’s	neck	plays	a	massive	role	in	playability	as	it’s	what	you	will	be	wrapping	your	hand	around.	There	are	a	few	different	things	to	consider	when	comparing	the	neck	of	a	Strat	vs	a	Les	Paul.	The	neck	width	impacts	how	easily
you	can	stretch	your	hand	out	over	the	fretboard.	The	neck	width	at	the	nut	of	a	typical	Les	Paul	is	1.695	inches	(43mm).	The	neck	width	at	the	nut	of	a	typical	Strat	is	1.650	inches	(42mm).	As	you	can	see,	there	is	barely	any	difference	in	neck	width	at	the	nut	when	comparing	a	Les	Paul	and	a	Strat.	The	neck	profile	plays	a	bigger	role	in	playability
because	different	profiles	can	feel	completely	different	to	play.	The	neck	profile	is	the	shape	of	the	neck	behind	the	fretboard.	The	below	diagram	shows	different	neck	profile	shapes.	The	Strat	tends	to	use	a	‘C’	profile,	which	is	the	far	left	example	above.	The	Les	Paul	tends	to	use	a	‘U’	profile,	which	is	the	second	example	from	the	right.	The	Les	Paul
neck	is	thicker	when	compared	to	a	Strat.	Some	guitarists	prefer	the	C	shape	of	a	Strat	neck	while	other	guitarists	prefer	the	U	shape	of	a	Les	Paul.	While	there	are	guitarists	who	love	the	‘U’	neck	profile,	it’s	more	common	for	a	guitarist	to	feel	thinner	necks	are	more	comfortable	to	play.	The	‘C’	shape	of	a	Strat	does	make	it	easier	to	play	compared
to	a	Les	Paul	in	the	minds	of	a	large	number	of	guitarists.	It’s	hard	to	say	which	neck	profile	will	feel	better	to	you	as	everybody	has	different	preferences.	The	best	way	to	find	out	is	to	pick	up	and	directly	compare	both	guitars.	The	key	point	to	remember	is	that	the	neck	profile	can	completely	change	the	playability	of	a	guitar.	Strat	vs	Les	Paul
Weight	The	weight	of	a	guitar	impacts	how	comfortable	it	is	to	play	while	standing	up.	A	typical	Les	Paul	weighs	between	9	–	12	lbs	(4	–	5.5	kg).	A	typical	Strat	weights	between	7	–	8.5	lbs	(3	–	3.8	kg).	A	Les	Paul	is	heavier	than	a	Strat,	sometimes	by	quite	a	big	difference.	This	can	make	a	Les	Paul	less	comfortable	to	play	while	standing	up.	While
weight	doesn’t	directly	impact	how	easy	a	guitar	is	to	play,	it	is	worth	considering.	If	you	plan	on	performing	live	where	you	will	be	standing	up	while	playing,	make	sure	you	get	a	guitar	that	will	be	comfortable	to	play.	Compare	the	weights	of	different	electric	guitars	in	this	guide.	If	you	feel	the	weight	of	your	guitar	makes	it	uncomfortable	to	play
while	standing	up,	try	using	a	wide	and	padded	guitar	strap	like	this	one.	A	wide	guitar	strap	will	help	evenly	distribute	the	weight	of	your	guitar	across	your	shoulder.	Buying	a	wide	and	padded	strap	can	make	a	big	difference	in	comfort	while	standing	up.	Strat	vs	Les	Paul	Playability	Summary	There	are	a	few	different	factors	to	consider	when
comparing	playability.	Here	is	a	summary	of	the	differences	in	playability	between	a	Les	Paul	and	a	Strat.	A	Les	Paul	has	a	shorter	scale	length,	which	reduces	string	tension.	Lower	string	tension	makes	a	Les	Paul	easier	to	play.	The	shorter	scale	length	also	decreases	the	distance	between	frets,	which	can	make	it	easier	to	play.	A	Fender	has	a	longer
scale	length,	which	increases	string	tension	and	the	distance	between	frets.	You	can	decrease	string	tension	with	lighter	gauge	strings,	but	you	cannot	decrease	the	distance	between	frets.	The	Strat	has	a	neck	profile	that	tends	to	feel	more	comfortable	to	play	compared	to	a	Les	Paul.	Every	guitarist	is	different,	but	more	guitarists	prefer	a	Strat	neck
profile	over	a	Les	Paul	neck	profile.	Finally,	a	Les	Paul	is	heavier	and	bulkier,	which	makes	it	less	comfortable	to	play	compared	to	a	Strat.	Let’s	look	closer	at	comfort	to	help	clear	up	which	guitar	might	be	better	for	you.	Strat	vs	Les	Paul	Comfort	As	mentioned	above,	the	extra	weight	of	a	Les	Paul	makes	it	less	comfortable	to	play	than	a	Strat.	But
there	are	other	areas	to	consider	when	comparing	the	comfort	of	a	Les	Paul	vs	a	Strat.	Les	Paul	vs	Strat	Upper	Fret	Access	If	you	play	lead	guitar,	an	important	difference	to	compare	is	the	access	to	the	upper	frets	on	a	Les	Paul	vs	a	Strat.	In	the	above	comparison,	you	can	see	that	the	Strat	(on	the	left)	has	two	cutaways,	while	the	Les	Paul	only	has	a
lower	cutaway.	This	difference	in	upper	fret	access	becomes	obvious	when	you	try	to	play	both	guitars.	The	upper	fret	access	on	a	Strat	is	significantly	easier	compared	to	a	Les	Paul.	The	upper	cutaway	gives	you	room	to	slide	your	hand	right	in	and	rest	your	thumb	anywhere	you	want.	While	many	great	guitarists	are	able	to	play	perfectly	fine	in	the
upper	range	on	a	Les	Paul,	it	is	easier	on	a	Strat.	Les	Paul	vs	Strat	Body	Shapes	The	other	area	to	consider	when	looking	at	comfort	is	the	shape	and	size	of	the	body	and	how	it	sits	against	your	body.	A	Strat	is	significantly	more	comfortable	to	play	due	to	the	thinner	body	and	better	body	contours.	Modern	Les	Pauls	are	more	comfortable	to	play	than
vintage	Les	Pauls,	but	they	still	feel	like	a	large	slab	of	wood	against	your	body	when	compared	to	a	Strat.	Take	a	look	at	the	body	contours	of	the	below	strat	and	imagine	how	those	contours	feel	against	your	body.	The	large	contour	at	the	back	of	the	body	(the	left	arrow)	helps	make	it	more	comfortable	while	resting	against	your	body	while	standing
or	sitting.	The	contour	on	the	face	of	the	body	(the	right	arrow)	makes	it	more	comfortable	to	rest	your	arm	against	as	you	reach	for	the	strings.	Now	compare	that	to	the	below	Les	Paul	body	and	how	it	would	rest	against	you:	The	lack	of	contours	and	the	hard	edge	all	the	way	around	the	body	makes	this	an	unnatural	shape	to	press	against	you.	Of
course,	countless	guitarists	are	completely	happy	with	how	a	Les	Paul	feels	to	play,	but	there’s	no	denying	how	the	contours	of	a	Strat	are	better	suited	to	resting	against	your	body.	How	to	Choose	Between	a	Les	Paul	and	a	Strat	If	it	feels	difficult	to	choose	between	a	Les	Paul	and	a	Strat,	you’re	not	alone.	They’re	two	incredibly	popular	guitars	for	a
wide	range	of	reasons.	When	trying	to	decide	between	the	two	guitars,	the	most	important	decision	isn’t	which	one	is	easier	to	play.	There	are	guitarists	who	become	great	guitarists	on	Strats	and	there	are	guitarists	who	become	great	guitarists	on	Les	Pauls.	Even	if	one	is	easier	to	play	than	the	other,	it	shouldn’t	be	the	only	thing	to	consider.	Here
are	some	other	things	to	consider:	Style	of	music:	while	both	guitars	are	used	in	a	wide	range	of	styles,	take	a	look	at	which	type	of	guitar	is	more	popular	in	the	style	of	music	you	want	to	play.	If	you	notice	that	one	type	of	guitar	is	preferred	over	the	other,	that’s	worth	considering.	Pickup	options:	the	type	of	pickups	available	in	each	type	of	guitar
can	be	very	different.	A	Les	Paul	will	typically	come	with	two	humbuckers,	while	a	Strat	will	typically	have	three	single-coils.	There	are	a	lot	of	different	models	with	different	pickup	configurations	for	both	types	of	guitars,	so	have	a	think	about	what	types	of	pickups	you	want	to	use	and	which	type	of	guitar	will	suit	you	best.	Style:	there’s	no	denying
that	the	style	of	guitar	plays	a	big	role	in	what	guitars	people	buy.	If	you	really	like	the	style	of	one	guitar,	go	for	it.	Just	because	somebody	says	that	it’s	harder	to	learn	or	less	comfortable,	that	doesn’t	mean	you	should	turn	your	back	on	it.	Les	Paul	or	Strat	for	Small	Hands	If	you	have	small	hands,	you	might	wonder	whether	you	should	get	a	Les	Paul
or	a	Strat.	Some	guitarists	with	small	hands	prefer	the	shorter	scale	length	of	a	Les	Paul.	The	frets	are	closer	together	and	the	lower	string	tension	makes	a	Les	Paul	more	comfortable	to	play	when	you	have	small	hands.	Other	guitarists	with	small	hands	feel	that	the	neck	profile	of	a	Strat	makes	up	for	the	longer	scale	length.	The	best	way	to	find	out
which	one	is	more	comfortable	for	your	hand	size	is	to	play	both	of	them	so	you	can	do	a	direct	comparison.	If	you	have	small	hands,	I	highly	recommend	reading	my	Guide	to	Guitar	for	Small	Hands.	The	guide	includes	my	experience	as	a	guitar	teacher	and	helping	a	lot	of	children	and	adults	with	small	hands.	Les	Paul	or	Stratocaster	for	Beginners	If
you’re	thinking	about	learning	guitar	or	you’re	a	beginner	looking	at	buying	one,	you	may	wonder	whether	you	should	get	a	Strat	or	Les	Paul.	Beginners	can	learn	on	either	a	Strat	or	a	Les	Paul	without	any	issues.	Both	have	their	pros	and	cons	when	it	comes	to	playability,	but	either	guitar	is	a	fantastic	option	for	beginners.	Every	guitar	will	feel
difficult	at	first	when	you’re	a	beginner,	but	with	the	right	practice	approach,	your	guitar	will	gradually	feel	easier	to	play.	Check	out	this	guide	to	8	Steps	to	Learning	Guitar	for	a	good	starting	point	for	beginners.	While	Les	Pauls	and	Strats	are	two	incredibly	popular	types	of	electric	guitars,	they	aren’t	the	only	options	worth	considering.	Check	out
this	guide	to	find	out	about	all	types	of	guitars	and	which	one	may	suit	you	best.	Are	there	two	more	iconic	guitars	than	the	Gibson	Les	Paul	and	the	Fender	Stratocaster?	We’d	wager	probably	not.	These	two	behemoths	of	music	history	have	consistently	found	themselves	in	the	hands	of	the	world's	best	guitar	players	ever	since	their	inception	in	the
early	‘50s	–	and	their	popularity	hasn’t	waned	in	the	slightest	since	then.Deciding	between	the	two	can	be	an	immeasurably	difficult	choice,	kind	of	like	trying	to	pick	your	favorite	out	of	Jimi	Hendrix	and	Jimmy	Page.	History	tells	us	they’re	both	superb	instruments	in	their	own	right,	so	to	make	your	decision	easier,	we’ve	broken	down	each
instrument's	best	-	and	worst	-	characteristics	so	you	can	decide	for	yourself.Gibson	Les	Paul	vs	Fender	Stratocaster:	At	a	glance(Image	credit:	Future)There	are	a	lot	of	iterations	of	both	the	Les	Paul	and	Stratocaster,	so	for	this	direct	comparison,	we’ve	opted	to	go	for	two	models	that	embody	the	classic	specs	of	each,	the	Gibson	Les	Paul	Standard
50s	and	the	Fender	American	Vintage	II	1957	Stratocaster.	Both	are	based	on	classic	designs	from	the	same	era	and	contain	all	the	core	features	that	made	these	guitars	so	popular	in	the	first	place.	You	may	like	Gibson	Les	Paul	Standard	50sBody:	Mahogany	w/	Maple	topNeck:	MahoganyScale	Length:	24.75"Fingerboard	Radius:	12”Nut	Width:
1.694”Neck	Shape:	50s	VintagePickups:	BurstbuckerContact:	GibsonFender	AV	II	1957	StratocasterBody:	AlderNeck:	MapleScale	Length:	25.5”Fingerboard	Radius:	7.25”Nut	Width:	1.650”Neck	Shape:	1957	‘V’Pickups:	Pure	Vintage	'57	StratContact:	FenderGibson	Les	Paul	vs	Fender	Stratocaster:	Design	&	Hardware(Image	credit:	Future)The	Strat
and	Les	Paul	are	quite	opposed	when	it	comes	to	hardware	and	design.	The	Les	Paul	is	made	from	solid	Mahogany	and	features	a	Maple	top	or	veneer,	which	results	in	a	guitar	that	is	a	lot	heavier	than	a	Strat.	The	top	of	a	Les	Paul	is	also	carved,	which	means	it's	rounded	on	top.	The	Strat	meanwhile,	is	constructed	from	an	Alder	or	sometimes	Ash
solid	body	and	typically	doesn’t	have	a	top.	The	construction	is	flatter	and	generally	uses	less	wood	than	a	Les	Paul,	with	all	of	these	combining	to	make	a	guitar	that	is	much	more	lightweight.The	Les	Paul	has	a	Mahogany	neck	which	is	‘set’	into	the	body	using	a	tenon	joint	and	glue.	This	connection	with	the	neck	and	the	body,	combined	with	the
same	material	in	both	is	an	inherent	part	of	the	Les	Paul	sound,	contributing	to	its	legendary	sustain.	The	Fender	Strat	has	a	simpler	design,	with	the	neck	being	bolted	to	the	body	by	four	(or	in	rarer	cases	three)	bolts.	Whilst	this	means	there	are	no	extra	sustain	properties,	it	does	make	it	much	easier	to	replace	the	neck	if	necessary,	something
that’s	quite	difficult	with	a	Les	Paul.Fretboards	on	Les	Pauls	tend	to	be	Ebony,	while	a	Strat	is	more	likely	to	have	a	Rosewood	or	Maple	‘board.	These	can	differ	from	guitar	to	guitar,	however,	so	are	just	the	most	commonly	found	combinations	rather	than	an	absolute	rule.	Again,	there’s	a	lot	of	variety	in	neck	profiles	but	a	classic	Strat	neck	will	be
thinner	than	that	of	the	Les	Paul,	which	tends	to	have	a	chunkier	profile.	In	a	similar	way	radius	can	vary	a	lot	but	generally,	a	Les	Paul	will	have	a	flatter,	12-inch	radius,	whereas	a	Strat	will	have	a	rounder	7.25”	to	9.5”	radius.(Image	credit:	Future)The	scale	length,	that	is	the	distance	between	the	nut	and	the	bridge	of	both	guitars,	also	differs.	On	a
Strat,	you’ll	find	a	longer,	25.5”	scale	length	whereas	the	Les	Paul	features	a	24.75”.	This	may	not	seem	like	much	on	paper,	but	it	definitely	affects	the	playability	of	each	guitar	quite	a	lot	-	more	on	which	later.All	the	latest	guitar	news,	interviews,	lessons,	reviews,	deals	and	more,	direct	to	your	inbox!Both	guitars	feature	different	headstock	designs
too.	The	Strat	has	a	six-in-a-line	arrangement	when	it	comes	to	tuning	machines,	whereas	the	Les	Paul	features	a	3x3	design.	The	Les	Paul	uses	a	headstock	that’s	angled	backward	to	create	a	break	angle	as	the	strings	go	over	the	nut,	but	the	Strat	has	a	flat	headstock,	utilizing	string	trees	to	help	the	break	angle,	which	is	vital	to	the	guitar’s	tone.
One	criticism	of	the	Les	Paul	here	is	that	the	angled	headstock	means	they	break	more	easily	than	the	design	on	the	Strat.A	Les	Paul	has	a	tune-o-matic	bridge,	which	is	raised	from	the	body	whereas	the	Strat	has	a	six-saddle	bridge	-	usually	with	a	tremolo	-	that	‘floats’	flush	with	the	body.	This	floating	design	allows	you	to	adjust	the	pitch	of	the
strings,	but	can	also	cause	tuning	instability.	The	Les	Paul	bridge	is	a	hardtail,	which	typically	delivers	sturdier	performance	when	it	comes	to	stability.	A	tune-o-matic	bridge	is	normally	slightly	curved	to	match	the	radius	of	the	fretboard	whereas	a	Strat	bridge	will	be	flat,	with	the	individual	saddles	being	raised	more	in	the	middle	to	take	account	of
the	neck	radius.(Image	credit:	Future)Arguably	the	Strat	bridge	is	a	little	more	flexible	when	it	comes	to	setting	up,	as	you’ve	got	more	room	to	maneuver	the	saddles	to	adjust	the	intonation	and	action	whereas	the	Les	Paul	relies	on	two	thumbscrews	and	has	slightly	less	front-to-back	movement	via	the	saddles.	The	differences	here	are	fairly	small
though	and	neither	bridge	design	is	likely	to	cause	you	any	problems	in	setting	up	and	getting	your	guitar	intonated.Finally,	let's	look	at	the	electronics	of	each	guitar.	A	Les	Paul	usually	features	two	humbucker	pickups	with	a	three-way	toggle	switch,	whereas	the	Strat	has	three	single	coil	pickups	and	a	five-way	pickup	selector.	A	Les	Paul	will	have
two	volume	controls	and	two	tone	controls,	one	for	each	pickup.	The	Strat	meanwhile	has	a	single	master	volume	and	two	tone	controls,	with	one	handling	the	neck	and	middle	pickup	while	the	other	controls	the	bridge.	Once	again,	with	so	many	variations	on	these	popular	platforms,	these	can	differ	greatly	from	guitar	to	guitar.	Many	modern
iterations	of	the	LP	and	Strat	will	feature	out-of-phase	wiring,	treble	bleed	circuits,	and	push-pull	tone	knobs.Verdict:	DrawThere’s	no	separating	these	two	when	it	comes	to	design	and	hardware.	Both	do	a	very	similar	thing	in	different	ways,	each	having	its	positives	and	negatives	that	will	come	down	to	a	player’s	personal	preference.	Ultimately
these	are	two	time-tested	guitar	designs	that	will	benefit	any	kind	of	guitar	player,	just	in	their	own	unique	way.Gibson	Les	Paul	vs	Fender	Stratocaster:	Playability(Image	credit:	Future)As	we	mentioned	before	both	guitars	feature	different	scale	lengths,	which	affects	the	way	each	plays.	The	Les	Paul	has	a	shorter	24.75"	scale	length,	which	means
you	can	fit	thicker	strings	without	upping	the	tension	too	much.	For	this	reason,	the	Les	Paul	has	a	reputation	for	being	easier	when	bending	the	strings,	but	this	isn’t	strictly	true.	The	Strat's	longer	25.5"	scale	can	be	just	as	easy	to	bend	as	a	Les	Paul	if	you	fit	a	smaller	gauge	of	string	on	it.	The	scale	length	difference	means	you	can	fit	a	thicker	set	of
strings	on	a	Les	Paul	with	less	tension,	which	will	deliver	a	little	more	sustain.	To	get	equal	performance	on	both,	you	would	typically	fit	a	set	of	strings	that	is	one	step	thicker	to	equal	out	the	performance.	So	a	set	of	10s	on	a	Les	Paul	will	feel	like	a	set	of	9s	on	a	Stratocaster.A	classic	Les	Paul	usually	has	a	thicker	neck	profile	compared	to	a	Strat,
which	can	make	them	feel	unwieldy	at	first	if	you’re	used	to	something	thinner.	This	isn’t	something	that	players	can’t	get	over	with	time,	but	ultimately	it	comes	down	to	personal	preference.	There’s	no	reason	you	can’t	shred	or	bend	wildly	on	either	with	a	nicely	set	up	instrument.(Image	credit:	Future)The	profile	of	the	neck	works	in	tandem	with
the	radius	which	also	affects	playability,	The	Les	Paul's	flat	12-inch	radius	is	generally	considered	to	be	better	for	bends	and	single-note	playing.	A	Strat	will	usually	have	a	7.25”	to	9.5”	radius	which	is	more	round,	and	typically	more	comfortable	for	chord	work.	To	be	totally	honest	here,	they	just	feel	different,	and	depending	on	your	own	playing
styles	and	tendencies,	you	may	feel	the	total	opposite	is	true	for	each	guitar.A	traditional	Les	Paul	is	a	lot	heavier	than	a	Strat,	which	means	when	playing	standing	up	you’ll	really	feel	the	weight	of	it	on	your	shoulder	and	back.	There	have	been	cases	of	guitarists	playing	for	many	years	reporting	back	problems,	like	Trivium’s	Matt	Heafy,	due	to	the
hefty	weight	of	a	Les	Paul,	so	getting	a	wide,	good-quality	guitar	strap	is	a	must.	More	modern	versions	of	the	LP	feature	weight	relief,	where	the	body	is	chambered	to	reduce	the	weight.The	differences	in	bridge	design	can	also	change	the	feel	in	terms	of	playability.	With	the	tune-o-matic	design	being	away	from	the	body,	some	players	can	take	a
little	time	to	get	used	to	the	position	when	coming	from	a	Strat	bridge	that	allows	you	to	rest	your	hand	on	the	guitar	body.	Again,	there	are	no	deal	breakers	here	on	each,	as	it's	simply	a	difference	in	feel	rather	than	actual	playability.Verdict:	DrawYou’ll	be	able	to	get	away	with	playing	a	whole	host	of	techniques	on	each	of	these	guitars,	so	we’re
going	to	call	it	a	draw	again.	Both	guitars	take	very	different	approaches	to	their	playability,	but	ultimately	each	plays	fantastically	well.	Gibson	Les	Paul	vs	Fender	Stratocaster:	Tone(Image	credit:	Future)Both	guitars	are	vastly	different	from	one	another	when	it	comes	to	tone.	The	Stratocaster	is	known	for	its	slinky,	spanky	guitar	tone	that’s	more
sharp	and	cutting,	whereas	the	Les	Paul	is	all	about	pure	power.	They	couldn’t	sound	more	different,	which	is	all	part	of	the	appeal	each	has	for	particular	players.The	Strat	features	three	single	coil	pickups	that	give	it	a	bright	and	distinctive	tone,	with	plenty	of	flexibility	when	it	comes	to	tonal	changes	thanks	to	a	5-way	pickup	selector.	In	the	bridge
position,	you	get	lots	of	trebly	goodness,	which	will	cut	through	dense	mixes	like	butter.	Switching	to	the	neck	position,	a	Strat	will	give	you	a	warm	and	thick	tone	that’s	lovely	and	mellow.The	middle	position	is	really	underrated	in	our	opinion,	and	gives	you	the	best	of	both	the	neck	and	bridge	positions	with	a	balanced	and	focused	tone	that’s	super
versatile.	You	can	adjust	this	nicely	with	the	two	tone	knobs	to	create	your	perfect	balance.	Then	you	have	two	‘in-between’	positions,	which	can	be	described	as	quacky,	honky,	and	a	myriad	of	other	descriptors.	It	gives	you	the	sound	of	both	the	bridge	and	middle	pickup,	or	the	neck	and	middle	pickup,	and	is	one	of	the	Strat's	signature	tones,	great
for	funky	chords.(Image	credit:	Future)The	Les	Paul	has	a	slightly	different	setup,	with	two	humbuckers	and	a	three-way	toggle	switch	for	selecting	your	pickups.	Like	a	Strat	the	bridge	position	is	brighter	and	the	neck	pickup	darker,	but	a	Les	Paul	has	a	lot	more	power	and	midrange	energy	than	the	Strat	in	both	of	these	positions.	The	sustain	on	a
humbucker	is	also	much	greater,	so	your	notes	and	chords	will	take	longer	to	ring	out.While	not	quite	as	cutting	as	the	equivalent	on	a	Strat,	the	bridge	position	on	a	Les	Paul	has	a	lovely	bite	to	it	whilst	still	retaining	plenty	of	fullness.	The	neck	pickup	sounds	a	lot	warmer,	with	a	luscious,	thick	tone	that	lends	power	to	chords	and	single-note	riffs.
The	middle	position	combines	the	best	of	both	these	pickups	but	is	even	more	flexible,	as	you	can	balance	the	tones	of	each	using	the	separate	volume	and	tone	controls.While	the	Les	Paul	doesn't	have	quite	as	many	different	sounds	as	a	Strat,	we	wouldn't	say	that	it's	to	its	detriment.	The	pure	simplicity	of	a	Les	Paul	is	something	that	has	been	often
praised	by	guitarists,	allowing	you	to	quickly	dial	in	a	great	tone	with	a	minimum	of	fuss.Verdict:	DrawBoth	guitars	have	ultra-versatile	tones	that	can	be	used	on	a	huge	variety	of	different	styles.	You	may	want	to	call	us	out	for	sitting	on	the	fence	here,	but	we	can’t	call	this	anything	other	than	a	draw.	Once	again	each	guitar	goes	about	its	business
differently,	providing	a	unique	sonic	character	that	has	equal	benefits	and	drawbacks.	Gibson	Les	Paul	vs	Fender	Stratocaster:	Verdict(Image	credit:	Future)We	called	it	a	draw	in	all	three	categories	here,	which	just	goes	to	show	how	hard	it	is	to	separate	these	two	colossal	guitar	giants	from	one	another.	Despite	not	being	particularly	similar	in
terms	of	design	ethos,	playability,	and	sound,	they	both	still	managed	to	become	legends	in	their	own	right.	Both	are	fantastic	playing	platforms	that	can	cover	a	range	of	styles	and	despite	their	differences,	you'll	find	most	guitarists	will	have	favorable	things	to	say	about	each.So	which	should	you	choose?	Well,	that's	a	decision	only	you	can	make.
We’d	recommend	playing	one	of	each	before	making	your	decision.	Both	are	very	different	feeling	and	sounding	guitars	but	only	you	can	decide	which	one	is	best	for	your	particular	set	of	sonic	circumstances.	In	an	ideal	world,	we’d	have	one	of	each!Gibson	Les	Paul	vs	Fender	Stratocaster:	Recommended	models	Solid	body	electric	guitar	Gibson	Les
PaulGibson	Les	PaulManufacturerGibsonPeriod1952–19601961–1963	(in	SG	form)1968–presentConstructionBody	typeSolid,	Semi-hollow,	ChamberedNeck	jointSet	neckScale24.75	in628.65	mmWoodsBodyMahogany	(often	with	a	maple	top)Swamp	ash	(rare)NeckUsually	mahoganyMapleFretboardUsually
RosewoodEbonyMapleRichliteHardwareBridgeUsually	Tune-O-MaticPickup(s)Usually	2	humbuckers2	P-90s3	humbuckersColors	availableOriginally	gold;	many	other	colors	subsequently	produced.	The	Gibson	Les	Paul	is	a	solid	body	electric	guitar	that	was	first	sold	by	the	Gibson	Guitar	Corporation	in	1952.[1]	The	guitar	was	designed	by	factory
manager	John	Huis	and	his	team	with	input	from	and	endorsement	by	guitarist	Les	Paul.	Its	typical	design	features	a	solid	mahogany	body	with	a	carved	maple	top	and	a	single	cutaway,	a	mahogany	set-in	neck	with	a	rosewood	fretboard,	two	pickups	with	independent	volume	and	tone	controls,	and	a	stoptail	bridge,	although	variants	exist.	The	Les
Paul	was	originally	offered	with	a	gold	finish	and	two	P-90	pickups.	In	1957,	humbucking	pickups	were	added,	along	with	sunburst	finishes	in	1958.	The	1958–1960	sunburst	Les	Paul,	today	one	of	the	best-known	electric	guitar	types	in	the	world,	was	considered	a	commercial	failure,[citation	needed]	with	low	production	and	sales.	For	1961,	the	Les
Paul	was	redesigned	into	what	is	now	known	as	the	Gibson	SG.	The	original	single-cutaway,	carved	top	bodystyle	was	re-introduced	in	1968.	The	Les	Paul	has	been	produced	in	many	versions	and	editions	since.	Along	with	Fender's	Telecaster	and	Stratocaster,	it	was	one	of	the	first	mass-produced	electric	solid-body	guitars.	Due	to	their	versatility,
Les	Paul	electric	guitars	have	been	used	in	a	wide	range	of	music	genres,	including	rock,	country,	pop,	soul,	rhythm	and	blues,	blues,	jazz,	reggae,	punk,	and	heavy	metal.	External	imagesPrototypes	on	Rock	and	Roll	Hall	of	Fame	and	Les	Paul	House	of	Sound	(2009)	"The	Log"	prototype	"The	Log"	(c. 1940)[2][note	1]	Les	Paul's	electric	guitar
"Clunker"	based	on	1942	Epiphone	Broadway[3][4]	1951	Les	Paul	prototype	(refinished)[5][note	2]	with	Les	Paulverizer	(a	triggering	device	for	sound-on-sound	performance)[6]	1951	Les	Paul	prototype	(white)[note	3]	Les	Paul	playing	his	signature	model	with	Mary	Ford	in	1954Goldtop	Les	Paul	with	the	1952-style	trapeze-style	bridge	In	1950,	the
ancestors	of	the	Fender	Telecaster	(Fender	Esquire	and	Fender	Broadcaster)	were	introduced	to	the	musical	market	and	solid-body	electric	guitars	became	a	public	craze.	In	reaction	to	market	demand,	Gibson	Guitar	president	Ted	McCarty	brought	guitarist	Les	Paul	into	the	company	as	a	consultant.	The	Les	Paul	has	almost	become	a	mythical	entity
at	this	point,	with	many	players	tracking	down	vintage	examples	like	they	are	Indiana	Jones	on	the	search	for	the	Ark	of	the	Covenant.	Daryl	Robertson	of	Guitar	World	(April	5,	2023)	[1]	Les	Paul	was	a	respected	innovator	who	had	been	experimenting	with	guitar	design	for	years.	He	had	hand-built	a	solid-body	prototype	nicknamed	"The	Log",	named
after	the	pine	block	running	through	the	middle	of	the	guitar	whose	width	and	depth	are	a	little	more	than	the	width	of	the	fretboard.	Conventional	hollow	guitar	sides	or	"wings"	were	added	for	shape.	In	1945	or	1946,	Paul	had	approached	Gibson	with	"The	Log"	prototype,	but	his	design	was	rejected.[7][8]	In	1951,	McCarty	and	his	team	at	Gibson
began	work	on	what	would	eventually	become	the	Les	Paul	Model.	Early	prototypes	of	the	Les	Paul	model	are	very	similar	to	the	final	version.[9]	The	new	Les	Paul	guitar	was	to	be	an	expensive,	well-made	instrument	in	accordance	with	Gibson's	reputation	at	the	time,	and	distinct	from	growing	rival	guitar	manufacturer	Fender's	models.[7]	McCarty
approached	Les	Paul	for	the	right	to	imprint	the	musician's	name	on	the	headstock	with	the	intention	of	increasing	sales;	in	1951,	Gibson	presented	Paul	a	nearly	finished	instrument	for	approval.	McCarty	stated	that	design	discussions	with	Les	Paul	were	limited	to	the	tailpiece	and	the	fitting	of	a	maple	cap	over	the	mahogany	body	for	increased
density	and	sustain,	which	Les	Paul	had	requested	reversed.	However,	this	reversal	would	have	caused	the	guitar	to	become	too	heavy,	and	Paul's	request	was	refused.[10]	Paul	states	that	the	original	Custom	should	have	had	the	maple	cap	and	the	Goldtop	was	to	be	all	mahogany.	The	Custom	did	not	appear	on	the	market	for	another	two	years
following	the	introduction	of	the	Goldtop;	it	is	possible	that	Gibson	had	planned	a	full	model	range	of	guitars	(with	a	roll-out	over	the	course	of	several	years)	at	the	time	when	initial	specifications	were	being	set.[citation	needed]	Les	Paul's	contributions	to	the	guitar	line	bearing	his	name	were	more	than	cosmetic;	for	example,	Paul	specified	that	the
guitar	be	offered	in	a	gold	finish,	not	only	for	flashiness,	but	to	emphasize	the	high	quality	of	the	Gibson	Les	Paul	instrument.[10]	Later	Les	Paul	models	included	flame	maple	(tiger	stripe)	and	"quilted"	maple	tops,	again	in	contrast	to	the	competing	Fender	line's	range	of	car-like	custom	color	finishes.	The	1952	Les	Paul	featured	a	mahogany	body
with	a	one-inch-thick	maple	cap,	a	mahogany	neck	with	a	rosewood	fretboard,	two	P-90	single	coil	pickups,	and	a	one-piece,	'trapeze'-style	bridge/tailpiece	with	strings	fitted	under	(instead	of	over)	a	steel	stop-bar.[note	4]	The	guitar	made	its	public	debut	when	Paul	used	it	onstage	in	June	1952	at	the	Paramount	theatre	in	New	York.	On	July	24,	1952,
at	a	special	musicians	clinic	at	the	Waldorf-Astoria	hotel,	it	was	previewed	by	prominent	guitarists	such	as	Tiger	Haynes,	George	Barnes,	Mundell	Lowe,	Tony	Mottola,	and	Billy	Mure.[11]	This	section	needs	expansion.	You	can	help	by	adding	to	it.	(January	2015)	Les	Paul	logo	on	headstock"Patent	Applied	For"	(PAF)	pickups	on	a	Les	Paul
StandardTune-o-matic	bridge	with	stopbar	tailpiece	A	second	Les	Paul	model	was	introduced	in	1953.	Called	the	Les	Paul	Custom,	this	black	guitar	with	gold-plated	hardware	was	dubbed	the	"Black	Beauty".[12]	New	bridge	and	tailpiece	designs	were	rapidly	adopted.	The	one-piece	"wraparound"	stopbar	was	introduced	in	1953.	The	following	year
saw	the	introduction	of	the	fully-adjustable	Tune-o-matic	bridge.[13]	The	Goldtop	and	Custom	models	continued	without	significant	changes	until	1957.	New	humbucker	pickups	designed	by	Seth	Lover	in	1955	debuted	on	Les	Pauls	in	1957	and	P-90	pickups	were	no	longer	offered.[14]	These	pickups	carried	the	markings	"PAF",	for	"Patent	Applied
For"	(referring	to	U.S.	patent	2,896,491).	This	innovation	in	pickups	became	the	flagship	pickup	design	most	associated	with	Gibson.	Many	other	guitar	companies	followed	suit,	outfitting	their	electrics	with	versions	of	the	humbucking	pickup.	1959	Les	Paul	Standard	Reissue	In	1958,	the	Les	Paul	saw	its	first	major	design	change.	A	new	model,	called
the	Standard,	retained	most	features	of	the	1957	Goldtop.	However,	Standards	featured	a	cherry-red	sunburst	finish.	These	guitars	were	priced	higher	than	the	Goldtop	models,	but	lower	than	the	Customs.	At	this	time,	Gibson	instruments	were	marketed	toward	an	older,	jazz-oriented	audience	rather	than	young	burgeoning	guitarists.	As	a	result,
over	the	three-year	period	of	production,	only	about	1,700	Standards	were	made.	Keith	Richards	(1965)Peter	Green	(1970)Jeff	Beck	(1968)	These	Les	Pauls	were	considered	to	be	too	heavy	and	old-fashioned,	and	they	initially	did	not	find	favor	amongst	guitarists.	In	1961,	Gibson	stopped	producing	the	traditional	Les	Paul	in	favor	of	a	lighter	redesign
which	was	later	called	the	SG.[12]	The	mid-1960s,	however,	brought	a	resurgence	of	interest	in	the	Les	Paul	Standard.	In	1964,	The	Rolling	Stones'	Keith	Richards	began	using	a	sunburst,	1959	Les	Paul	Standard	—	becoming	the	first	"star-guitarist"	to	play	a	Les	Paul	on	the	British	scene.[15][16]	The	guitar,	outfitted	with	a	Bigsby	tailpiece,	served	as
one	of	the	guitarist's	prominent	instruments	and	provided	the	first	impetus	to	the	use	of	Les	Pauls	during	the	British	blues	boom.[17]	In	1965,	Eric	Clapton	began	using	Les	Pauls	because	of	the	influence	of	Freddie	King	and	Hubert	Sumlin,	and	played	a	1960	Standard	on	the	groundbreaking	album	Blues	Breakers	with	Eric	Clapton.[18][19][20]	In
America,	Mike	Bloomfield	began	using	a	1954	Les	Paul	goldtop	while	touring	with	the	Paul	Butterfield	Blues	Band,	and	recorded	most	of	his	work	on	the	band's	East-West	album	with	that	guitar.	A	year	later,	he	traded	it	for	a	1959	Standard	with	which	he	became	most	identified.	By	1967,	Jerry	Garcia	of	the	Grateful	Dead	was	using	mid-1950s,	P-90
pickup-equipped	goldtops	or	black	custom	models,	which	he	used	through	1968.[21]	Concurrently	in	the	late	1960s,	artists	such	as	Peter	Green,	Jeff	Beck,	Paul	Kossoff,	and	Jimmy	Page	began	using	sunburst	Les	Paul	Standards.	Responding	to	this	influence	and	increased	pressure	from	the	public,	Gibson	reintroduced	the	Les	Paul	single-cutaway
guitar	in	July	1968,	and	the	guitar	remains	in	production	today.	See	also:	Chicago	Musical	Instruments	This	section	needs	additional	citations	for	verification.	Please	help	improve	this	article	by	adding	citations	to	reliable	sources	in	this	section.	Unsourced	material	may	be	challenged	and	removed.	(October	2022)	(Learn	how	and	when	to	remove	this
message)	1969	Standard	(refinished)1974	Custom	Sunburst	In	1969,	Gibson's	parent	company	(Chicago	Musical	Instruments)	was	taken	over	by	the	conglomerate	ECL.[22][23]	Gibson	remained	under	the	control	of	CMI	until	1974	when	it	became	a	subsidiary	of	Norlin	Musical	Instruments.	The	pancake-like	layers,	seen	on	the	edge	of	cross-banding,
multi-piece	body	in	Norlin	Era	These	ownership	changes,	often	called	the	"Norlin	Era",	caused	Gibson	products	of	the	time	to	undergo	changes	in	manufacturing	and	construction.	Les	Paul	designs	were	altered	and	a	reinforced	upper	neck	volute	was	added	to	decrease	headstock	breaks.[24]	Neck	woods	were	changed	from	one-piece	mahogany	to	a
three-piece	maple	design.[25]	The	body	was	also	changed	from	one-piece	mahogany	with	a	maple	top	to	multiple	slabs	of	mahogany	with	multiple	pieced	maple	tops.	This	is	referred	to	as	"multipiece"	construction,	and	sometimes	incorrectly	referred	to	as	a	"pancake"	body.[citation	needed]	The	expression	"pancake	body"	actually	refers	to	a	body
made	of	a	thin	layer	of	maple	sandwiched	between	two	slabs	of	mahogany,	with	a	maple	cap.[26]	The	grain	of	the	maple	was	placed	at	90	degrees	to	that	of	the	mahogany.	The	"pancake"-like	layers	are	clearly	visible	when	looking	at	the	edge	of	the	guitar.	This	process	is	also	known	as	"crossbanding",	and	was	done	to	make	use	of	less	expensive	and
more	readily	available	thinner	mahogany.	Crossbanding	was	phased	out	by	1977.[citation	needed]	In	this	era,	Gibson	began	experimenting	with	new	models,	such	as	the	Les	Paul	Recording.	This	guitar	was	generally	unpopular	with	guitarists	because	of	its	complex	electronics.	Less	noticeable	changes	included,	but	were	not	limited	to,	optional	maple
fingerboards	(added	in	1976),	pickup	cavity	shielding,	and	the	crossover	of	the	ABR1	Tune-o-matic	bridge	into	the	wide	"Nashville"	bridge.	During	the	1970s,	the	Les	Paul	body	shape	was	incorporated	into	other	Gibson	models,	including	the	S-1,	the	Sonex,	the	L6-S,	and	other	models	that	did	not	follow	the	classic	Les	Paul	layout.	In	January	1986,
Gibson	again	changed	ownership	and	began	manufacturing	a	range	of	varied	Les	Paul	models.	The	1980s	also	saw	the	end	to	several	design	characteristics,	including	the	volute	and	maple	neck.	However,	because	of	consumer	demand,	the	Gibson	Les	Paul	guitar	is	available	today	in	a	wide	array	of	choices,	ranging	from	guitars	equipped	with	modern



digital	electronics	to	classic	re-issue	models	built	to	match	the	look	and	specifications	of	the	guitar's	earliest	production	runs	from	1952	to	1960.	In	1986,	responding	to	the	high	demand	for	vintage	models,	Gibson	formed	a	Custom	Shop	division.	Originally,	the	Custom	Shop	began	producing	accurate	reproductions	of	early	Les	Pauls,	as	well	as	one-
offs.	Today,	the	Custom	Shop	produces	numerous	limited-run	"historic-spec"	models,	as	well	as	signature	artist	models.	The	first	Custom	Shop	artist	guitar	was	the	1996	Joe	Perry	Les	Paul,	and	today,	several	artist	models	are	offered.	"Relic'd"	or	"aged"	models,	branded	by	Gibson	as	"Vintage	Original	Spec"	(VOS),	are	made	in	the	Custom	Shop	to
replicate	well-used	vintage	guitars.	As	of	2017[update],	Gibson	offers	several	variations	of	the	Les	Paul	guitar	with	differences	in	price,	features,	electronics	and	finishes.	For	example,	the	modern	'Standard'	offers	split-coil	pickups	for	a	wider	range	of	sounds.	The	'Traditional'	model	offers	the	more	basic	features	of	guitars	available	during	the	1950s
to	1980s,	and	the	'Classic'	model	offers	yet	other	features.	'Special'	and	'Studio'	models	have	a	more	basic	level	of	finish	and	are	lower-priced.	These	models	are	marketed	as	'Gibson	USA'	guitars,	capitalizing	on	their	American	heritage.	The	first	model,	simply	called	the	"Gibson	Les	Paul",	was	released	in	1952.	This	style	has	since	been	retroactively
named	"The	Goldtop",	as	the	model	came	only	in	one	finish:	an	old	gold	solid	paint,	with	two	P-90	pickups	and	nickel	plated	hardware.	In	1954,	the	Gibson	Les	Paul	Custom	was	added	to	the	model	line.	The	Custom	featured	a	solid	black	finish,	gold-plated	hardware,	and	other	high-end	appointments,	including	becoming	one	of	the	first	Gibson	models
to	have	3	pickups.	The	standard	goldtop	model	received	PAF	humbucking	pickups	in	1957,[14]	and	the	goldtop	paint	job	was	retired	in	1958	and	replaced	with	a	two-tone	translucent	sunburst	paint	job.	From	1958	onwards,	this	main	model	was	known	as	the	Les	Paul	Standard,	nicknamed	"the	Burst",	and	is	known	for	its	high	collectability.	The
original	Les	Paul	body	shape	was	retired	in	1961	and	radically	redesigned	as	the	Gibson	SG	(which	for	the	first	several	years	was	known	as	the	Les	Paul	SG,	before	Les	Paul's	endorsement	deal	ran	out).	In	the	mid-late	1960s,	the	unique	tonal	quality	of	the	humbucker-equipped	"Burst"	models	became	a	favorite	among	rock	guitarists,	and	this	renewed
interest	caused	Gibson	to	bring	back	the	Standard	and	Custom	models	in	1968.	They	have	remained	in	production	ever	since;	as	well	Gibson	added	a	number	of	other	model	lines	over	the	years,	including	budget/student	lines	such	as	the	Les	Paul	Junior	and	Les	Paul	Special,	studio-quality	guitars	with	basic	appointments	but	upgraded	electronics,
such	as	the	Les	Paul	Professional	and	Les	Paul	Recording,	and	other	short-lived	models,	including	dozens	of	celebrity	endorsed	models.	1952–53	Goldtop	with	trapeze	bridge[note	5]1953–55	Goldtop	with	stopbar	bridge	(graphically	modified	to	describe	original)1955–57	Goldtop	with	Tune-o-matic	bridge	and	stopbar	tailpiece	(2010s	reissue)1957–58
Goldtop	with	PAF	pickups	(2002	reissue)	The	first	Les	Paul	model	Goldtops	were	produced	from	1952	to	1957.	Early	1952	Les	Pauls	were	not	issued	serial	numbers,	did	not	have	bound	fingerboards,	and	are	considered	by	some	as	"LP	Model	prototypes".	However,	later	1952	Les	Pauls	were	issued	serial	numbers	and	also	came	with	bound
fingerboards.	The	design	scheme	of	some	of	these	early	models	varied.	For	instance,	some	early	Les	Pauls	were	fitted	with	black	covered	P-90	pickups	instead	of	the	usual	cream-colored	plastic	covers.	The	weight	and	the	tonal	characteristics	of	the	Goldtop	Les	Paul	were	largely	due	to	the	mahogany	and	maple	construction.	In	1953,	the	trapeze
tailpiece	was	dropped,	and	a	new	stopbar	design	was	added.[27]	This	design	combined	a	pre-intonated	bridge	and	tailpiece	with	two	studs	just	behind	the	bridge	pickup.	This	increased	the	sustain	of	the	Goldtop	noticeably;	however,	the	intonation	and	string	height	adjustability	were	limited.	A	new	design,	the	Tune-o-matic,	replaced	the	stopbar	in
1955.	It	consisted	of	a	separate	bridge	and	tailpiece	attached	directly	to	the	top	of	the	guitar,	combining	an	easily	adjustable	bridge	with	a	sustain-carrying	tailpiece.	This	design	has	been	used	on	most	Les	Pauls	ever	since.	The	tuners	were	produced	by	Kluson.	Main	article:	Gibson	Les	Paul	Custom	1954	Custom	with	P90	and	Alnico	pickups1960
Custom	reissue	with	PAF	pickups	The	Les	Paul	Custom	features	gold	hardware,	multilayer	binding	including	the	headstock,	ebony	fingerboard,	real	mother-of-pearl	inlays	and	two	or	three-pickup	layout.	1950s	Customs	were	all-mahogany,	rather	than	the	mahogany-with-maple-cap	of	the	Goldtop.	The	original	Customs	were	fitted	with	a	P-90	pickup	in
the	bridge	position	and	an	Alnico	V	"staple"	pickup	in	the	neck.	In	1957,	the	Custom	was	fitted	with	Gibson's	new	PAF	humbucker	pickups,[28][29]	and	later	became	available	with	three	pickups	instead	of	the	usual	two.	The	traditional	Les	Paul	Custom	was	discontinued	in	1961	and	its	name	transferred	to	the	custom	version	of	the	then-new	Gibson
SG.	In	1968,	Gibson	reintroduced	the	Les	Paul	Custom	as	a	two-pickup-only	model.	The	headstock	angle	was	changed	from	17	degrees	to	14,	and	a	wider	headstock	and	a	maple	top	(in	lieu	of	the	original	1953–1961	mahogany	top	construction)	were	added.	White	and	two	sunburst	finish	options	were	added	to	the	color	palette	in	1974.	Also	new	in
1974	was	the	optional	TP-6	fine-tuner	tailpiece,	allowing	for	micro-adjustment	of	string	tuning	from	the	bridge.	The	mahogany	neck	was	replaced	with	a	three-piece	maple	neck	in	1975	(though	mahogany	still	saw	limited	use)	with	this	change	lasting	until	around	1982.	Popular	colors,	such	as	wine	red	and	"silverburst",	were	added	in	the	1970s	and
'80s.	Gibson	currently	produces	several	Custom	models	with	various	finishes	and	pickups.	See	also:	Flame	maple	§	Gibson	Les	Paul	Standard	1958	Gibson	Les	Paul	Standard,	owned	by	Martin	Ernst	AllStarsGibson	Custom	50th	Anniversary	1959	Les	Paul	Standard	(2009)	In	1958,	new	Standard	model	retained	most	specifications	of	the	1957	Goldtop,
including	PAF	humbucker	pickups,	a	maple	top,	and	a	tune-o-matic	bridge	with	a	stop	tailpiece	or	Bigsby	vibrato	tailpiece.	The	gold	color	used	since	1952	was	replaced	by	a	cherry-red	version	of	the	Sunburst	finish	long	used	on	Gibson's	flat-top	and	archtop	acoustic	and	hollow	electric	guitars.	Since	the	maple	cap	was	now	visible,	tops	were	made
either	with	a	solid	"plaintop"	piece	of	maple	or	two	bookmatched	pieces	of	figured	(curly	or	quilted)	maple.	To	differentiate	from	the	earlier	Goldtop	model,	the	new	Les	Paul	was	referred	to	as	The	Les	Paul	Standard.	Specifications	during	1958–60	varied	from	year	to	year	and	also	from	guitar	to	guitar.	Typical	1958	Les	Paul	Standard	necks	had	a
thicker	neck,	thinner	frets	and	lower	fret	height,	which	changed	during	the	course	of	1959	to	develop	into	typical	1960	necks	with	a	thinner	cross-section	and	wider,	higher	frets.[30][31]	The	cherry	dye	used	on	the	1958–59	models	faded	rapidly	from	ultraviolet	light	exposure,	so	in	early	1960	Gibson	switched	to	a	new,	fade-resistant	formulation
which	was	also	less	translucent	and	slightly	more	orange;	this	is	sometimes	called	the	"tomato	soup	burst".	Fading	of	the	original	paint	job	was	unpredictable,	as	the	red	color	could	either	lighten	or	darken	depending	on	the	specific	formulation	and	on	the	conditions	the	guitar	had	been	exposed	to,	resulting	in	a	wide	array	of	nicknames,	such	as
"lemon	burst"	or	"tobacco	burst",	for	the	resulting	colorations.	Despite	the	wide	variety	of	color	variations	now	found	on	the	original	1958–59	models,	they	all	went	to	market	with	nearly	identical	paint	jobs.	Furthermore,	during	the	production	run,	Gibson	changed	the	color	of	plastic	used	on	the	pickup	bobbins	multiple	times	between	black	and	white
again;	however	during	assembly,	pickups	were	assembled	semi-randomly,	with	no	attention	given	to	matching	the	two	single-coil	bobbins	to	each	other	when	building	the	humbucking	pickups;	the	guitar	was	sold	with	a	nickel-plated	pickup	cover,	so	Gibson	did	not	consider	the	color	of	the	bobbins	to	be	an	aesthetic	consideration.	Additionally,	since
the	translucent	finish	allowed	the	wood	grain	to	show,	each	Sunburst	model	has	a	unique	combination	of	finish	fade,	wood	grain,	and	pickup	colors	resulting	in	a	highly	individualized	guitar,	adding	to	the	collectability	of	the	model.	Many	famous	original	Les	Paul	standards	can	be	easily	identified	by	their	unique	appearance.	Paul	McCartney	playing	a
1960	left-handed	cherryburst	Les	Paul	Original	production	of	the	Standards	lasted	from	1958	to	early	1961.	As	Gibson	only	kept	records	on	shipments	of	"Les	Paul"	models,	and	the	Sunburst	Standard	overlapped	production	years	with	both	the	earlier	Goldtop	and	later	SG	models,	nailing	down	exact	production	numbers	is	difficult.	Depending	on	the
source,	it	is	estimated	anywhere	from	1,200	to	1,700	of	these	early	models	were	made	and	have	subsequently	become	highly	valuable.[31]	Production	ended	in	1961	when	Gibson	redesigned	the	Les	Paul	to	feature	a	"double	cutaway"	body,	which	has	subsequently	become	the	Gibson	SG.	The	model	was	quietly	reintroduced	to	dealers	as	early	as	1972
before	production	of	Les	Paul	Standards	"officially"	resumed	in	1976	due	to	high	demand.[32]	They	have	remained	in	continuous	production	since	then,	as	well	as	periodic	reissues	from	the	Gibson	Custom	Shop,	using	the	original	1958–60	specs.	Main	article:	Gibson	Les	Paul	Junior	1958	Junior1959	TV	reissue	(Junior	DC	in	TV	Yellow)	In	1954,	the	Les
Paul	Junior	debuted,	targeting	the	beginner	or	student	guitarist.	As	a	cost-saving	measure,	many	of	the	appointments	of	the	Standard	and	Custom	models	are	absent	from	the	Junior.	The	Junior	is	characterized	by	its	flat-top	"slab"	mahogany	body	(in	contrast	to	the	carved	maple	top	on	other	models),	finished	in	sunburst.	It	had	a	single	P-90	pickup	(in
contrast	to	the	two-	and	three-humbucker	pickup	configurations	on	the	more	expensive	models),	simple	volume	and	tone	controls,	an	unbound	rosewood	fingerboard	with	plain	dot-shape	position	markers,	and	a	combination	bridge/tailpiece	unit	similar	to	the	Goldtop.	In	1955,	Gibson	launched	the	Les	Paul	TV	model,	which	was	identical	to	the	Junior
except	for	the	name	and	a	fashionable	contemporary	"limed	oak"	style	finish,	later	more	accurately	named	"limed	mahogany".	This	natural	wood	finish	with	white	grain	filler	often	aged	into	a	natural	wood	or	dull	yellow	appearance,	and	eventually	evolved	into	the	opaque	mustard	yellow,	popularly	called	"TV	yellow".	The	model	was	not,	as	a	popular
myth	says,	to	avoid	glare	from	old	TV	cameras,	but	a	modern	look	and	a	name	to	promote	"The	Les	Paul	&	Mary	Ford	Show"	then	on	television.	Gibson	made	a	radical	design	change	to	their	Junior	and	TV	models	in	1959:[33]	to	accommodate	player	requests	for	more	access	to	the	top	frets	than	the	previous	designs	allowed,	these	electric	guitar
models	were	revamped	with	a	new	double-cutaway	body	shape.	In	addition,	Juniors	were	now	available	with	a	cherry	red	finish,	while	the	re-shaped	TV	adopted	a	more	yellow-tinged	finish.	1956	Les	Paul	Special Singlecut	in	TV	Yellow1960	Les	Paul	Special Doublecut	("SG	Special")	Main	articles:	Gibson	Les	Paul	Special	and	Gibson	Les	Paul	Doublecut
The	Les	Paul	Special	was	released	in	1955,	featuring	a	slab	body,	two	soapbar	P-90	single	coil	pickups,	and	was	finished	in	a	color	similar	to	TV	Yellow	(but	not	called	a	TV	model).	It	fit	in	the	model	line	between	the	Junior	and	the	Standard,	having	the	two-pickup	configuration	of	the	Standard,	but	featuring	the	simpler,	more	basic	appointments	of	the
Junior.	In	1959,	the	Special	was	given	the	same	new	double-cutaway	body	shape	as	the	Junior	and	the	TV	received	in	1959.[33]	Around	this	time,	Les	Paul	decided	to	discontinue	his	affiliation	with	Gibson;	the	model	was	renamed	"SG	Special"	in	the	late	1959.[34]	However,	when	the	new	design	was	applied	to	the	two-pickup	Special,	the	cavity	for	the
neck	pickup	overlapped	the	neck-to-body	joint.	This	weakened	the	joint	to	the	point	that	the	neck	could	break	after	only	moderate	handling.	The	problem	was	soon	resolved	when	Gibson	designers	moved	the	neck	pickup	farther	down	the	body,	producing	a	stronger	joint	and	eliminating	the	breakage	problem.	Main	article:	Gibson	SG	1962	Les	Paul
Standard	(SG	Standard)	In	1960,	Gibson	experienced	a	decline	in	electric	guitar	sales	due	to	strong	competition	from	Fender's	comparable	but	much	lighter	double-cutaway	design,	the	Stratocaster.	In	response,	Gibson	modified	the	Les	Paul	line.	For	1961,	the	Les	Paul	was	thinner	and	much	lighter	than	earlier	models,	with	two	sharply	pointed
cutaways	and	a	vibrato	system.	However,	the	redesign	was	done	without	Les	Paul's	knowledge,	and	he	hated	the	design,	so	he	asked	Gibson	to	remove	his	name.[35]	The	double	cutaway	design	retained	the	"Les	Paul"	name	until	1963	when	Les	Paul's	endorsement	deal	with	Gibson	ended.	Without	a	contract,	Gibson	could	no	longer	call	its	guitars	"Les
Pauls",	and	it	renamed	them	"SGs"	(for	"Solid	Guitars").[36]	1972	Deluxe	with	mini-humbuckers1970s	Deluxe	The	Deluxe	was	among	the	"new"	1968–1969	Les	Pauls	and	seen	as	an	evolution	of	the	Special.[37]	This	model	featured	"mini-humbuckers",	also	known	as	"New	York"	humbuckers,	and	did	not	initially	prove	popular.	The	mini-humbucker
pickups	fit	into	the	pre-carved	P-90	pickup	cavity	using	an	adaptor	ring	developed	by	Gibson	in	order	to	use	a	surplus	supply	of	Epiphone	mini-humbuckers.[38]	The	Deluxe	was	introduced	in	1970	and	helped	to	standardize	production	among	Gibson's	U.S.-built	Les	Pauls.	The	first	incarnation	of	the	Deluxe	featured	a	one-piece	body	and	slim	three-
piece	neck	(It	has	been	thought	that	some	of	these	early	"one-piece"	bodies	were	actually	leftovers	from	original	1950s	Les	Paul	parts).	The	multi-piece	body	(a	thin	layer	of	maple	on	top	of	two	layers	of	Honduran	mahogany)	arrived	later	in	1969.	Towards	the	end	of	that	year,	a	reinforcing	neck	volute	was	added.[24]	1969	Deluxes	feature	the	Gibson
logo	devoid	of	the	dot	over	the	"i"	in	Gibson.	By	late	1969/early	1970,	the	dot	over	the	"i"	had	returned,	plus	a	"Made	In	USA"	stamp	on	the	back	of	the	headstock.	Gibson	produced	216	Deluxe	Gold	Top	as	specially-ordered	guitars	with	full-size	humbucker	t-tops	pickups	between	1972	and	1974	(179	in	1973,	28	in	1974	and	9	in	1972),	as	a	Les	Paul
Standard	pickup	specification.	[citation	needed][tone]	Until	the	end	of	the	year	1974,	90%	of	the	Gibson	Les	Paul	Deluxe	manufactured	were	Gold	Top.[citation	needed]	New	colors	emerged	from	1975,	less	valued	than	the	Gold	Top.	By	late	1975,	the	neck	construction	was	changed	from	mahogany	to	maple.	This	lasted	until	the	early	1980s,	when	the
construction	returned	to	mahogany.	The	body	changed	back	to	solid	mahogany	from	the	pancake	design	in	late	1976	or	early	1977.[citation	needed]	In	1985	Gibson	discontinued	the	Deluxe	model.	The	Les	Paul	Professional	was	produced	from	1969	to	1971,	it	was	a	rare	model	as	only	around	118	were	ever	produced.	Designed	primarily	as	a	studio
guitar,	it	featured	an	unadorned	dark-stained	mahogany	slab	body	with	two	low-impedance	pickups	mounted	at	an	angle	and	a	unique	control	layout	that	included	not	only	the	standard	"rhythm/lead"	switch,	but	also	two	toggles	between	the	tailpiece	and	the	volume/tone	knobs	that	allowed	for	additional	tone	options.	The	low-impedance	pickups
required	a	special	cable	that	included	an	on-board	transformer.	The	model	came	with	either	a	stop	tailpiece	or	a	Gibson-branded	Bigsby	vibrato	tailpiece.	Chicago	guitarist	Terry	Kath	used	a	Les	Paul	Professional	both	in	the	studio	and	on	stage.	The	model	was	never	popular,	and	was	phased	out	in	1971	and	replaced	with	the	Les	Paul	Recording
model,	which	itself	was	replaced	in	1983	by	the	Les	Paul	Studio	model.	A	few	Professionals	shipped	in	1972	and	1973,	though	the	catalogues	had	switched	to	the	Recording	model	by	then.[39]	Les	Paul	playing	his	customized	1971	Les	Paul	Recording	guitar	The	Les	Paul	Recording	was	produced	from	late	1971–1979	(the	first	models	shipped	in	1972).
It	was	a	slightly	modified	version	of	the	Professional	model,	and	featured	the	same	low-impedance	pickups	and	same	body,	though	with	a	lighter-colored	stain.[40]	The	control	layout	was	changed,	the	rhythm/lead	selector	switch	was	moved	near	the	other	controls	from	the	upper	left	to	lower	right	side	of	the	guitar	body,	and	the	tone	control	toggle
switches	were	rotated	90	degrees.	The	plastic	plate	to	label	the	switches	and	knobs	was	larger	than	the	Professional	model	as	well.	Les	Paul	himself	favored	the	Recording	model	among	all	of	the	guitars	to	bear	his	name;	it	was	his	main	guitar	during	his	years	playing	at	the	Iridium	Jazz	Club	and	other	New	York	venues.[41][42]	The	model	was	re-
issued	in	2014.	See	also:	Gibson	The	Paul	Gibson	The	Paul	A	single	sharp	cutaway	Les	Paul-style	walnut	body,	set	walnut	neck,	pearl	dot	inlays,	walnut	headstock	overlay	with	gold	Gibson	logo	(1978–1981)	or	Gibson	logo	branded	into	the	headstock	(Firebrand,	1981–1982).	Hardware	included	three-per-side	tuners,	stop	tailpiece,	two	exposed
humbucker	pickups,	four	knobs	(two	volume,	two	tone),	three-way	pickup	switch,	chrome	hardware,	available	in	Natural	Walnut	finish.	It	was	manufactured	between	1978	and	1982.	It	included	such	high	end	items	as	Grover	tuning	keys	and	the	Tune-O-Matic	bridge.	It	has	become	affectionately	referred	to	as	"The	Coffee	Table	Burst"	because	of	its
natural	finish.	See	also:	Gibson	Les	Paul	Studio	Studio	The	Studio	model	was	introduced	in	1983,	and	is	still	in	production.	The	guitar	is	intended	for	the	studio	musician;	therefore,	the	design	features	of	the	"Les	Paul	Studio"	are	centered	on	optimal	sound	output	and	not	on	flashy	appearance.	This	model	retains	only	the	elements	of	the	Gibson	Les
Paul	that	contribute	to	tone	and	playability,	including	the	carved	maple	top	and	standard	mechanical	and	electronic	hardware.	However,	the	Studio	design,	until	2017,	omits	several	stock	Gibson	ornamentations	that	do	not	affect	sound	quality,	including	body/neck	binding.	The	first	Studios	from	1983	to	1986	were	made	with	alder	bodies	rather	than
mahogany/maple.[43]	The	current[when?]	Studios	come	with	a	chambered	mahogany	body	with	either	a	maple	or	mahogany	cap.	The	entry-level	Les	Paul	Studio	"faded"	has	a	weight-relieved	mahogany	body	and	top	and	a	satin	finish.	In	2018	neck	binding	and	a	pair	of	Gibson's	most	popular	humbucking	pickups,	57	Classic	and	57	Classic+,	and	two
push-pull	pots	were	introduced.	In	order	to	guarantee	the	stability	of	the	tuning	and	an	excellent	sustain	were	introduced	the	Grover	tuners,	the	self-lubricating	nut	and	the	aluminium	tune-o-matic	bridge.[44]	Gibson	also	offered	the	Studio	in	a	"standard"	model.	This	variant	was	adorned	with	neck	and	body	binding,	ebony	fretboard	and	sunburst
paint	job.	All	Studios	at	the	time	had	dot	fretboard	markers	and	a	thinner	body.	Gibson	Memphis	Black	Beauty	Gibson	released	the	Memphis	ES-Les	Paul	in	2014.	It	is	a	semi-acoustic	model	with	f-holes	and	most	with	two	Alnico	humbuckers.	There	was	a	limited	Custom	Shop	run	of	VOS	Black	Beauty	ES	Les	Pauls	with	three	humbuckers.[45]	Some	of
these	limited	run	guitars	were	also	fitted	with	Bigsby	tailpieces.[46]	The	neck	is	mahogany,	but	the	sides	and	back	are	laminated	maple	and	poplar.	A	mahogany	block	runs	throughout	the	body	to	increase	sustain.[47]	The	Les	Paul	Memphis	ES	was	released	with	Gibson's	MHS	(Memphis	Historic	Spec)	humbuckers.[48]	These	scatter	wound	pickups
have	unbalanced	coils	to	emulate	vintage	PAFs.	The	bridge	and	middle	pickups	both	have	Alnico	II	magnets	while	the	neck	pickup	houses	an	Alnico	III.	In	addition	to	the	factory-installed	Bigsby	B7	and	retro	'Milk	Bottle'	Grover	Rotomatics	on	some	models,	other	vintage	enhancements	were	added	to	the	guitar.	The	neck	features	a	Historic-style	truss-
rod,	rolled	fingerboard	edges,	and	is	fretted	over	top	of	the	binding.	The	three-pickup	wiring	offers	modern	switching	and	employs	Orange	Drop	capacitors	for	less	treble-cut.	Due	to	its	limited	run,	the	Memphis	ES-Les	Paul	has	become	a	sought-after	and	collectible	Les	Paul	model.	This	section	relies	excessively	on	references	to	primary	sources.
Please	improve	this	section	by	adding	secondary	or	tertiary	sources.	Find	sources:	"Gibson	Les	Paul"	–	news	·	newspapers	·	books	·	scholar	·	JSTOR	(October	2022)	(Learn	how	and	when	to	remove	this	message)	The	Gibson	Les	Paul	HP	–	which	stands	for	"High	Performance"	–	was	introduced	in	2016,[49]	intending	to	be	a	Les	Paul	version	featuring
the	most	modern	features,	like	the	G-Force	automatic	tuner,	a	compound	radius	fretboard,	a	titanium	adjustable	zero-fret	nut,	and	a	carved	fast	access	neck	heel,	similar	to	the	Axcess	model.	Each	knob	had	a	push/pull	function	allowing	to	split	the	pickups	and	transient	suppression.	The	guitar	came	in	a	special	hardshell	case,	with	a	polished
aluminium	finish.	The	model	was	slightly	modified	in	2017,[50]	when	the	toggle-switch	plate	was	removed,	the	knobs	changed	from	ordinary	speed	knobs	to	chrome	top	hat	ones,	and	the	pickup	rings	changed	from	white	to	chrome.	The	model	had	a	major	change	in	2018,[51]	with	the	complete	removal	of	the	pickup	rings	–	the	pickups	were	now
mounted	at	the	back	of	the	guitar,	with	two	screws	for	each	pickup.	This	change	made	pickup	swap	noticeably	harder,	demanding	a	modification	of	the	mounting	piece	of	each	pickup,	which	had	to	be	bent	inwards.[52]	The	model	was	again	changed	in	2019,[53]	reversing	the	2018	pickup	ring	removal.	The	knobs	changed	to	transparent	top	hat	ones,
and	the	G-Force	tuner	was	removed	with	locking	tuners	being	added.[54]	This	was	the	last	of	the	HP	series,	which	was	discontinued	in	2020.	Gibson	Dark	FireManufacturerGibsonPeriod2008–2010ConstructionBody	typeSolid,	Single	CutNeck	jointSet-inScale24.75"WoodsBodyMahogany,	Maple
TopNeckMahoganyFretboardEbonyHardwareBridgeTune-o-maticPickup(s)A	Burstbucker	3	humbucker	at	the	bridge,	P-90H	at	the	neck,	and	a	piezoelectric	built	into	the	bridge.Colors	availableExclusive	nitrocellulose	finish	consisting	of	dark	red	on	the	Maple	body	top;	glossy	finish	on	body	top	and	headstock	face,	satin	finish	everywhere	else.	The
Gibson	Dark	Fire	is	a	variant	of	the	Les	Paul.	It	was	a	second	generation	Robot	Guitar,	using	an	updated	version	of	the	Powertune	self-tuning	system	produced	by	Tronical	Gmbh.[55]	The	Dark	Fire	also	introduced	Gibson's	Chameleon	Tone	Technology,	a	system	consisting	of	onboard	electronics	designed	to	simulate	various	guitar	tones.	Additionally,
the	guitar	included	an	audio	interface	called	the	Robot	Interface	Pack	or	RIP.[56]	The	Dark	Fire	had	one	Burstbucker	3	humbucker	in	the	bridge	position,	a	P-90H	at	the	neck,	and	a	special	Tronical-designed	piezoelectric	tune-o-matic	sat	in	place	of	the	bridge.	The	Burstbucker	3	and	P-90H	were	selected	via	the	three-way	selector	switch.	The
piezoelectric	could	be	activated	via	the	MCK,	blending	the	magnetic	and	piezoelectric	together	under	a	standard	1/4"	guitar	cable.	Gibson	supplied	a	TRS	stereo	cable	that	allowed	the	piezo	signal	and	the	magnetic	signal	to	be	split	between	two	different	amps.	An	Epiphone-branded	Les	Paul	Ultra	II	The	Gibson	also	sells	Les	Paul	guitars	under	their
Epiphone	brand	of	low-cost	instruments;	most	are	similar	copies	of	Gibson-branded	models.	Made	outside	the	United	States,	the	Epiphone	Les	Pauls	are	made	from	more	commonly	available	woods	using	less	expensive	foreign	labor	and	have	less	hand	detailing	than	the	Gibson	models,	and	as	a	result	sell	for	a	lower	price.	Epiphone	has	been	owned	by
Gibson	Guitars	since	the	1950s.[57]	Epiphone	also	makes	several	less	common	models	of	the	Les	Paul	such	as	the	Les	Paul	Goth,	Les	Paul	Ultra/Ultra	II,	Les	Paul	Prophecy,	and	Les	Paul	Tribute	Plus.[58][59]	This	section	needs	additional	citations	for	verification.	Please	help	improve	this	article	by	adding	citations	to	reliable	sources	in	this	section.
Unsourced	material	may	be	challenged	and	removed.Find	sources:	"Gibson	Les	Paul"	–	news	·	newspapers	·	books	·	scholar	·	JSTOR	(October	2022)	(Learn	how	and	when	to	remove	this	message)	Jimmy	Page	with	a	Goldtop	Classic	Premium,	one	of	his	many	Les	Pauls	Main	article:	Jimmy	Page	§	Signature	models	Gibson	has	produced	three	Jimmy	Page
signature	models.	The	first	was	issued	in	the	mid-1990s.	It	is	based	on	a	stock	sunburst	Les	Paul	Standard.	In	2005,	the	Gibson	Custom	Shop	issued	a	limited	run	of	Jimmy	Page	Signature	guitars	based	on	Page's	1959	"No.	1".	Several	years	later,	Gibson	issued	its	third	Jimmy	Page	Signature	guitar,	this	one	based	on	Page's	#2,	issued	in	a	production
run	of	325	guitars.	Gary	Moore	Les	PaulGibson	version	of	Slash	"AFD/Appetite	for	Destruction"	Les	Paul	Gary	Moore	created	his	own	signature	Les	Paul	in	the	early	2000s,	characterised	by	a	yellow	flame	top,	no	binding	and	signature	truss	rod	cover.	It	featured	two	open-topped	humbucker	pickups,	one	with	"zebra	coils"	(one	white	and	one	black
bobbin).	In	2009,	Gibson	released	another	Gary	Moore	signature	guitar,	the	Gibson	Gary	Moore	BFG	Les	Paul.	The	Gary	Moore	BFG	is	much	like	their	previous	Les	Paul	BFG	series,	with	the	added	styling	of	Moore's	various	1950s	Les	Paul	Standards.	This	section	relies	excessively	on	references	to	primary	sources.	Please	improve	this	section	by
adding	secondary	or	tertiary	sources.	Find	sources:	"Gibson	Les	Paul"	–	news	·	newspapers	·	books	·	scholar	·	JSTOR	(October	2022)	(Learn	how	and	when	to	remove	this	message)	Slash	with	one	of	his	signatures	in	2007	Slash	has	collaborated	with	Gibson	on	seventeen	signature	Les	Paul	models.	The	first	of	these	guitars	is	the	Slash	"Snakepit"	Les
Paul	Standard,	which	was	introduced	by	the	Gibson	Custom	Shop	in	1996,	based	on	the	smoking	snake	graphic	off	the	cover	of	Slash's	Snakepit's	debut	album	and	a	mother	of	pearl	snake	inlay	covering	the	length	of	the	ebony	fretboard.	An	Epiphone	version	was	released	as	well.	Production	was	limited	to	100.[60]	In	2004,	the	Gibson	Custom	Shop
introduced	the	Slash	Signature	Les	Paul	Standard,	a	guitar	that	Gibson	has	used	ever	since	as	the	"standard"	non-limited	edition	Slash	Les	Paul.[61]	In	2008,	Gibson	USA	released	the	Slash	Signature	Les	Paul	Standard	Plus	Top,	an	authentic	replica	of	one	of	two	Les	Pauls	Slash	received	from	Gibson	in	1988.	It	has	an	Antique	Vintage	Sunburst	finish
over	a	solid	mahogany	body	with	a	maple	top.	An	Epiphone	version	was	released	as	well.[62][63]	Also	in	2008,	the	Gibson	Custom	Shop	introduced	the	Slash	"Inspired	By"	Les	Paul	Standard.	This	guitar	is	a	replica	of	his	1987	Les	Paul	Standard.[60][64]	In	2010,	Gibson	released	the	Slash	"AFD/Appetite	for	Destruction"	Les	Paul	Standard	II	as	a
tribute	to	Guns	N'	Roses'	debut	album,	Appetite	for	Destruction,	which	resembles	the	Kris	Derrig	built	1959	Les	Paul	replica	Slash	used	for	the	recording	of	the	album.[65]	Production	was	limited	to	400,	with	100	aged	guitars	signed	by	Slash,	and	another	300	finished	with	the	Custom	Shop's	VOS	process.	An	Epiphone	version	was	simultaneously
released	as	well.[66]	In	2013,	Gibson	and	Epiphone	both	released	the	Slash	"Rosso	Corsa"	Les	Paul	Standard,[67][68]	and	also	the	Gibson	USA's	Slash	"Vermillion"	Les	Paul	Standard.	In	the	year	of	2017,	Gibson	released	Slash	"Anaconda	Burst"	Les	Paul,	which	consist	of	both	a	Plain	Top,	as	well	as	a	Flame	Top.	An	Epiphone	version	of	the	guitar	was
released	as	well.[69]	In	2017,	Gibson	Custom	Shop	released	the	Slash	Firebird,	a	guitar	which	is	a	radical	departure	from	the	Les	Paul	style	association	he	is	well	known	for.	The	finish	was	produced	in	only	two	separate	colors,	which	is	Trans	Black	and	Trans	White.	Only	50	copies	of	each	color	were	produced.[70]	Joe	Perry	playing	his	signature
"Boneyard"	Les	Paul	Gibson	has	issued	two	signature	Les	Paul	guitars	for	Joe	Perry	of	Aerosmith.	The	first	was	developed	in	1996	and	was	customized	with	an	active	mid-boost	control,	black	chrome	hardware,	and	a	translucent	black	finish.	It	was	replaced	in	2004	by	a	second,	more	visually	distinctive	Les	Paul,	the	"Boneyard"	Les	Paul.	This	guitar	is
characterized	by	Perry's	custom	"Boneyard"	logo	on	the	headstock	and	a	figured	maple	top	with	a	green	tiger	finish,	and	is	available	with	either	a	stop	bar	tailpiece	or	a	Bigsby	tailpiece.	Joe	Perry	owned	a	1959	Gibson	Les	Paul	Standard.	Perry	is	not	sure	how,	but	he	lost	track	of	his	1959	Les	Paul	in	1982.	When	he	wanted	to	get	the	guitar	back	it	was
in	the	possession	of	Slash	(which	he	later	used	in	the	music	video	for	November	Rain).	Perry	asked	if	he	could	buy	back	the	guitar	but	Slash	refused.	Perry	continued	to	ask	about	the	guitar	from	time	to	time,	and	eventually	received	the	guitar	back	from	Slash	as	a	50th	birthday	present	in	2000.[71]	Peter	Frampton	'54	Custom	A	replica	of	the	three-
pickup	"Black	Beauty"	Les	Paul	Custom	used	by	Peter	Frampton	as	his	main	guitar	from	his	days	in	Humble	Pie	through	his	early	solo	career	was	introduced	through	the	Gibson	Custom	Shop	in	2012.	Frampton's	original	guitar	was	a	1954	Les	Paul	modified	extensively.	His	guitar	was	presumed	lost	in	a	South	American	plane	crash	in	1980,	but	was
returned	to	Frampton	in	2011.	Gibson	used	hundreds	of	photographs	of	the	late	blues	guitarist's	instrument	to	produce	the	limited-edition	Bloomfield	signature.	The	company	produced	one	hundred	Bloomfield	models	with	custom-aged	finishes	and	two	hundred	more	with	the	company's	VOS	finishing	in	2009.	They	reproduced	the	tailpiece	crack	on
the	aged	version,	plus	the	mismatched	volume	and	tone	control	knobs	and	the	"Les	Paul"-engraved	truss	rod	cover	on	both	versions,	while	including	a	toggle	switch	cover.	The	headstock	was	characterized	by	the	kidney-shaped	Grover	tuning	keys	installed	on	the	guitar	before	Bloomfield	traded	for	it.	Roger	Daltrey	&	Pete	Townshend	with	his
modified	Les	Paul	Deluxe	In	2005,	Gibson	issued	three	Pete	Townshend	signature	edition	Les	Paul	Deluxe	guitars,	based	on	Townshend's	heavily	customised	"#1"	Wine	Red	1976	Les	Paul	Deluxe,	"#3"	Gold	top	1976,	and	"#9"	Cherry	Sunburst	1976.	These	guitars	were	modified	by	Alan	Rogan	and	used	extensively	on	stage	and	in	the	studio	with	The
Who.	In	addition	to	the	two	mini-humbuckers	the	guitar	carried,	Rogan	modified	Townshend's	originals	with	a	DiMarzio	humbucker	in	the	middle.	Toggle	switches	located	behind	the	guitar's	tailpiece	turned	the	pickup	on	and	off	and	added	volume	boost.	The	control	knobs	were	wired	for	volume,	one	for	each	pickup	and	a	master	tone.[72]	The
reissues	differed	from	Townshend's	originals	in	that	the	reissues	had	an	inlay	at	the	first	fret	while	the	originals	did	not.	Ace	Frehley	with	his	3-pickup	Les	Paul	CustomBilly	Gibbons	with	a	Les	Paul	The	Ace	Frehley	signature	model	(released	in	1997	and	re-released	in	2012)	has	three	double-white	DiMarzio	pickups,	a	cherry	sunburst	finish	(AAAA),	a
color	image	of	Frehley's	face	in	his	Kiss	make-up	on	the	headstock,	mother-of-pearl	lightning	bolt	inlays,	and	Frehley's	simulated	signature	on	the	12th	fret.	A	Custom	Shop	run	of	only	300	guitars	were	built	with	DiMarzio	PAF,	Super	Distortion,	and	Dual	Sound	pickups.	The	production	run	model	was	only	built	with	DiMarzio	Super	Distortion	pickups.
This	was	one	of	Gibson's	best	selling	artist	runs.	The	more	recent	2012	"Budokan"	model,	intended	to	pay	tribute	to	the	guitar	used	during	the	Kiss'	first	trip	to	Japan	in	1977,	features	mother-of-pearl	block	inlays	(no	signature	at	the	12th	fret),	Grover	machine	heads	with	pearloid	banjo	buttons,	and	a	grade	A	maple	top.[73]	Billy	Gibbons	of	ZZ	Top
has	a	signature	model,	featuring	his	signature	Seymour	Duncan	pickup	set,	based	on	his	"Pearly	Gates"	1959	Les	Paul	Standard.	Eric	Clapton	playing	a	Les	Paul	in	1987,	to	the	right	of	George	Harrison	Clapton	played	a	1960	Standard	as	a	member	of	John	Mayall	&	the	Bluesbreakers	as	well	as	in	the	early	days	of	Cream.	The	guitar	was	said	to	have
been	stolen	while	Clapton	was	preparing	for	the	first	Cream	tour	in	1966,	following	the	recording	of	Fresh	Cream,	and	was	long	considered	an	iconic	instrument	by	Clapton's	fans.	Gibson	announced	production	of	the	Clapton	1960	Standard,	also	nicknamed	the	"Beano	Burst",	in	2010.	Gibson	says	the	instrument	"accurately	represents	what	Eric
Clapton	personally	feels	his	1960	Les	Paul	should	be",	with	Clapton	consulting	on	the	design	of	the	guitar.	Production	is	limited	but	all	feature	period-correct	hardware,	two	Gibson	reproduction	PAF	humbucking	pickups,	and	subtly	figured	"antiquity	burst"	maple	tops.	Mark	Knopfler	playing	a	Les	Paul	Mark	Knopfler	of	Dire	Straits	played	a	1958	Les
Paul	on	tracks	such	as	"Money	for	Nothing",	having	used	it	both	in	the	studio	and	live	on	stage.[74][75]	In	2016,	Gibson	released	a	signature	model	of	his	1958	Les	Paul	Standard.	See	also:	Kossoff	Burst	Paul	Kossoff,	of	Free	and	Back	Street	Crawler,	favored	a	1959	Les	Paul	Standard.	In	2011–12,	Gibson's	Custom	Shop	made	a	reproduction	of
Kossoff's	Standard,	featuring	a	so-called	"green-lemon"	flametop,	two-piece	carved	maple	top,	mahogany	body	and	neck,	Custom	Bucker	humbucking	pickups	and	kidney-bean	shaped	Grover	tuners	similar	to	those	Kossoff	had	installed	on	the	instrument.	One	hundred	Kossoff	models	were	made	to	resemble	the	guitar	at	the	time	of	Kossoff's	death	in
1976,	with	another	250	in	a	VOS	finish.	Marc	Bolan	playing	a	Les	PaulAdam	Jones	playing	a	Les	Paul	Marc	Bolan	of	T.Rex	played	a	late-50s	Les	Paul,	potentially	a	stripped	Goldtop,	later	refitted	with	a	Les	Paul	Custom	neck.	Gibson	recreated	this	unique	guitar	in	2011,	producing	450	examples	including	100	hand-aged,	numbered	versions	and	350
utilising	the	vintage	original	spec	process.[76]	The	guitars	are	notable	for	the	custom-made	PAF-reproduction	uncovered	humbucker	pickups.	The	guitars	feature	a	custom	finish,	referred	to	by	Gibson	as	"Bolan	chablis".	Adam	Jones	of	Tool	has	played	a	1979	Silverburst	Les	Paul	since	the	bands	inception.	The	guitars	themselves	were	created	for	a
short	amount	of	time.	Jones	said	in	an	interview	in	1995	that	he	once	owned	5	at	a	time.[77]	In	June	2020,	Adam	Jones	announced	via	his	Instagram	that	a	signature	model	made	by	Gibson	based	on	his	guitar	was	in	production.[78]	Two	different	models	were	made:	a	custom	version	that	was	sold	for	a	limited	time	and	a	standard	version	which	is	more
readily	available.	Jones	later	teased	an	Epiphone	signature	in	2021	of	the	same	guitar,	which	was	first	released	in	December	2022	as	one	of	seven	collectible	versions	featuring	visual	art	at	the	back.[79]	Main	article:	List	of	Gibson	players	Although	early	Les	Paul	imitations	in	the	1960s	and	1970s,	such	as	those	made	by	Höfner,	Hagström,	Harmony
Company,	and	Greco	differed	from	Gibson's	designs,	with	different	electronics	and	even	bolt-on	necks,	in	the	late	1970s	some	Japanese	companies	came	very	close	to	perfecting	copies	of	the	original	1958–1960	Standards.	A	lawsuit	was	brought	by	the	Norlin	Corporation	(the	parent	company	of	Gibson)	in	1977,	against	Elger/Hoshino	U.S.A.
(manufacturer	and	distributor,	respectively,	of	Ibanez)	over	the	use	a	headstock	shape	and	logo,	both	considered	similar	to	the	Gibson	designs.	However,	the	suit	was	based	on	an	Ibanez	headstock	design	that	had	been	discontinued	by	1976.	The	case	was	officially	closed	on	February	2,	1978.	These	mid-1970s	guitars	later	became	known	as	"lawsuit
era"	guitars.	ESP	Guitars	makes	several	guitars	based	on	the	Les	Paul	design.	The	Edwards	and	Navigator	lines	are	made	in	Japan	in	the	vein	of	the	late	1970s	and	1980s	guitars	from	Tokai,	Burny,	and	Greco,	complete	with	Gibson	style	headstocks.	Heritage	Guitars,	founded	in	1985	by	four	long-time	Gibson	employees	when	Gibson	relocated	to
Nashville,	continues	to	build	guitars	at	the	original	factory	in	Kalamazoo,	Michigan.	Many	of	their	models	are	inspired	by	Gibson's	late-1950s/early-1960s	sunbursts	and	Customs.[80]	In	2006,	Gibson	lost	a	lawsuit	against	PRS	Guitars,[81]	Gibson	claiming	PRS	was	infringing	on	the	Les	Paul	shape	and	design.	The	court's	decision	allowed	PRS	to
reintroduce	single	cutaway	versions	of	its	instruments.	In	2008,	Gibson	lost	the	trademark	for	the	Les	Paul	in	Finland.	According	to	the	court,	"Les	Paul"	has	become	a	common	noun	for	guitars	of	a	certain	type.	The	lawsuit	began	when	Gibson	sued	Musamaailma,	which	produces	Tokai	guitars,	for	trademark	violation.	However,	several	witnesses
testified	that	the	term	"Les	Paul"	denotes	character	in	a	guitar	rather	than	a	particular	guitar	model.	The	court	also	found	it	aggravating	that	Gibson	had	used	Les	Paul	in	the	plural	form	and	that	the	importer	of	Gibson	guitars	had	used	Les	Paul	as	a	common	noun.[82]	Gibson	ES	series	Gibson	Les	Paul	Doublecut	Gibson	Les	Paul	Junior	Gibson	ES	Les
Paul	Gibson	SG	Gibson	Les	Paul	Bass	^	Original	"The	Log"	was	exhibited	at	Country	Music	Hall	of	Fame,	Nashville.	A	replica	of	"The	Log"	("loaned	from	Les	Paul	Foundation".	Archived	from	the	original	on	September	16,	2017.)	have	been	exhibited	on	""Les	Paul	Experience".	Archived	from	the	original	on	February	21,	2015."	permanent	exhibition	at
Waukesha	County	Museum.	^	This	Les	Paul	prototype	was	refinished	in	cherry	sunburst	from	original	goldtop,	pickups	are	replaced	with	his	lo-impedance	type,	and	also	Bigsby	vibrato	tailpiece	is	installed.	This	guitar	have	been	exhibited	on	""Les	Paul	Experience".	Archived	from	the	original	on	February	21,	2015."	permanent	exhibition	at	Waukesha
County	Museum.	^	This	Les	Paul	prototype	(white)	has	an	appearance	similar	to	the	later	"Les	Paul	Personal".	Archived	from	the	original	on	January	26,	2013.	model	because	its	pickups	were	replaced	by	the	low-impedance	type,	however,	the	existence	of	trapezoid-type	bridge/tailpiece	imply	that	it	is	early	Les	Paul.	^	In	the	summer	of	1952,	Gibson
Les	Paul	Goldtop	was	priced	at	US$209	(equivalent	to	$2,475	in	2024).	^	This	guitar	(1953	Goldtop	exhibited	at	FUZZ	Guitar	Show	2008)	was	used	by	Carl	Perkins	on	many	of	his	early	"Sun	Records"	Recordings	^	Bishop	1990,	p.	3	^	Henke,	Jim.	"In	the	Museum:	The	Les	Paul	Guitar	(Video)".	Education	–	Inside	the	Classroom.	The	Rock	and	Roll	Hall
of	Fame	and	Museum.	Archived	from	the	original	on	January	20,	2012.	^	"Les	Paul	Electric	Guitar	"Clunker"	–	Modified	1942	Epiphone	Broadway".	The	Rock	and	Roll	Hall	of	Fame	and	Museum.	Archived	from	the	original	on	January	19,	2012.	^	"1942	Epiphone	Broadway".	archtop.com.	Archived	from	the	original	on	March	13,	2012.	^	Les	Paul;
Michael	Cochran	(2005).	Les	Paul	–	In	His	Own	Words.	Russ	Cochran.	^	Les	Paul	(1988).	Little	Black	Box	(video).	Archived	from	the	original	on	August	4,	2016.	(a	triggering	device	for	live	performance	effects)	^	a	b	Wheeler	1992,	p.	140	^	Freeth	&	Alexander	2004,	pp.	290–293	^	Lawrence	2008,	p.	304	^	a	b	Duchossoir	1998,	pp.	42–44	^	Bacon
2002,	p.	21	^	a	b	Bishop	1990,	p.	5	^	Iwanade	1999,	p.	190	^	a	b	Achard	1990,	p.	34	^	Burrluck,	Dave	(September	2007).	"The	Keithburst	Les	Paul".	Guitarist	Magazine:	55–58.	^	Bacon	2002,	p.	39	^	Bacon	2002,	pp.	38,	50,	123	^	Moseley,	Willie	G.	(February	2012).	"The	Gibson	Les	Paul	Triumph".	Vintage	Guitar.	p.	60.	^	Pittman	2003,	pp.	66,	69–
70	^	Maloof	2004,	pp.	48–49	^	"Jerry	Garcia	guitar	history".	Dozin.com.	Archived	from	the	original	on	July	27,	2017.	Retrieved	July	18,	2017.	^	White	1994,	pp.	180–181	^	Freeth	&	Alexander	2004,	p.	376	^	a	b	"Volute".	inSync.	Sweetwater.	November	27,	2007.	Retrieved	October	26,	2022.	^	Burrows	2015,	p.	33	^	Hunter	2014,	p.	99	^	Lawrence
2008,	pp.	90,	92	^	Duchossoir	1998,	p.	66	^	Les	Paul	Custom	Classic,	Gibson.com,	archived	from	the	original	on	May	31,	2012	^	"Vintage	Guitar	mag	Lists	10	Most	Valuable	Guitars".	Vintage	Guitar.	November	27,	2010.	Archived	from	the	original	on	September	6,	2015.	^	a	b	Greenwood,	Alan;	Gil	Hembree	(April	2011).	"25	Most	Valuable	Guitars".
Vintage	Guitar.	pp.	38–40.	Archived	from	the	original	on	October	25,	2023.	3.	1958-'60	Gibson	Les	Paul	Standard	($225,000	to	$375,000)	^	Carter	2007,	p.	81	^	a	b	Achard	1990,	p.	36	^	Duchossoir	1998,	p.	210	^	Burrows	2013,	p.	262	^	Freeth	2012,	p.	56	^	Bishop	1990,	p.	7	^	Bacon	2002,	p.	57	^	"Gibson	Les	Paul	Professional".	Guitar	List.
Retrieved	April	26,	2021.	^	Achard	1990,	p.	122	^	"Gibson	Les	Paul	Recording	Model	Natural,	1972".	The	Twelfth	Fret.	Retrieved	April	26,	2021.	^	"Les	Paul	Recording".	Gibson	Legacy	Archive.	Retrieved	April	26,	2021.[non-primary	source	needed]	^	Bacon	2002,	p.	85	^	"Les	Paul	Studio	2018".[non-primary	source	needed]	^	Vinnicombe,	Chris
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